(13 _tﬂﬂg—*w;%@’%”
— HEHEABE PN CRE R CSEAR
b 4,

RNERE HFZHE - ARAESHNRIBR -ERARZEZFH
AFWAEE, KAXAN, BRAWENFERCERRETHH N, H
BUPMERANARBE 2 UL T ERBN AL IR TEBRER, &Y
MHERARNEXZAREHREFRE LK, *HEZTERAATH A
A CRERR” R-BeNREENEER, ATREXZHRE,

XA REH BN REGRER ZERA

AR - BEREAERPHR I SBIR EBESHZETE—BRRE
HWER . BEAFR: “EENPOBRXREBOEY., RERH TR
MERBESX—FHHRRER"D ERES i, FERERAELPH
MF “REHMMEEN, WELE., RisHHE: AUAEEFEH, Bk
'O, NRALE, BANBRESED “B” M “EE WEEHUCHELER,
AL R BB ERBANZ RIS R BB B, “LHUTPERBERS
RATEKIEN", t “HEETBEE, MEENERTLET.Q —&
PRERBMER AL “HEFE” M2E, BYEMNEEFEREBELLHFR
B, TREZEHA “BHEREEENL ., “HBEHFEENL". “IBAKR” %

@ Flannery O'Connor, Mystery and Manners, Sally and Robert Fitzgerald, eds. , Boston: Faber and Faber, 1972, p.32.
JEOCH A - FFERIS 130, RSO X E Z RS ERAG U TS, RERE,

@ John Hawkes, “Flannery O’Connor’s Devil” , in The Sewanee Review, 70.3 (1962), p- 399.

@ See Arthur F. Kinney, “Flannery O’Connor and the Fiction of Grace”, in The Massachuseits Review, 27.1 (1986),
pp. 71 =73
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SR P

MFBRABEAY “BRIEHR" HXLTEE, BRENFZR “HI0HE
597, “BIRREIIMIBRZT M X CEBRATHERM”  (Mystery: 188, 189),
AN EIER R EHEMIR T, T EEEMERNENREREL, BN
SCAAMEP RBER W ESEAE ., “Hih” HERAREATRREN, MEAT
BT REBE. £ (CHFARBRSETR) —30F, BRARHEERNS
RIEMRER: “EMKEFTHDUEAY - HRORR — (L O 8], HIER B
E" (Mystery: 487) ISR N AMIERATRAMAD, X2 BRALIER
M ER, MEMSFERTENEL. ETRREESSEMEHTENT, SRFE
FEEHU — 2R KB IRE T R ER B TR PR ENE, A 2w ERE
MBI, HIEMHISI G & IEG IR EH L@

AT B E R EH MM R BRI ENEERTA, SEERBRN
B AIBITER 20 LA &IREE, 18 H B HUE B BRMTE SR E R X EHIEH K
AR FEREI YR SHEHE 2R BERERT RN R 88 4,
ERANZET ERAERME. Bk, EREF "R Uk, BEEMUERAKNE
GEFFITE, BXEBFHEMHEFMIERES; KK, Bl “RERA” X
—FEREH LU T REH—HAFANY R ESRHRL "B KLY,

—. "EEREELT . RREFZERIERH BB 5 “ARY

BRI (FEE TR ERER) — O X R 2B A O AE
MEFREIE . FHE TS T “SHREAEE, BRIAXRMNREREHN
i, MERERNERTERRMEE, ERTFELZHBEE” (Mystery:
209) . AidBBEAKNXE B BREMHBABBREEHAWES REBEXNREG . K
TERRERENR—RATHYIZSN, “HR” M AR KRR I
BHE R FXEHK ‘2% (bear) —iTE (EAIEM) HEH “IL

(@ See Robert H. Brinl(meyet Jr., “A Closer Walk with Thee: Flannery O’Connor and Southern Fundamentalists”, in The
Southern Literary Journal, 18.2 (1986), pp.3 -13; Richard Kane, “Positive Destruction in the Fiction of Flannery O’Connor” ,
in The Southern Literary Journal , 20.1 (1987), pp.45 - 60; Karl Martin, “Flannery O’Connor’s Prophetic Imagination”, in
Religion & Literature, 26.3 (1994), pp.33 -58.

®@ See Rainulf Stelzmann, “Shock and Orthodoxy: An Interpretation of Flannery 0’Connor’s Novels and Short Stories” , in
Xavier University Studies, 2 (1963), pp.4 —21; Thelma J. Shinn, “Flannery O’Connor and the Violence of Grace”, in
Contemporary Literature, 9.1 (1968), pp.58 -73.
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CSEFE YIRS RRARIBE R CHEE M CRERR

W ZE; MAERRAWBEEMSRS, “BMW” (mystery) —HBEARSKE
BEMEK, A, EFHFETHLERS, “BE MLULS5EEE TXREK? &
HERRFHEGHEEEZ RN ER UKL BEHUENSRE R, A0AR,
“STHMEHAMEE” BRREBELRE LR ENRSEL, FHTHEY.
DITETE / XA RERRFBEAL X “F%” WHERT, BRBRWHIANE
PER93E i B AR AR B R I RRE R

FHBEZE, REBSHHEEURBISAZLHESR. TTHRHE, #FE
KERE EHBHER, BRTHREN IHIEEER, XEXEBHERBE - 5
I ENER T 2B #E SRR P HMAAEES . XEHLE “BHIEFT
(analogical language) , 5K H R R A LTI LA FE GBS B AR AE (Bp “28
) RENRE; FENE “BHEET" (dialectical language) , A EFIRL
ot T ARMR IO AR R SRR EL, WREHE
MEE—AWE, EHEEERNETENL, BEZ, RFEAKFEVHARE
HBSBPHER, B AMEOREMEL RO ERE,; EFHELRADTA
5 EREZAEEA “HHER, FX. IR B4, RIEARERS RS
PIBE (X2) FFE LIRS F¥ T BERNIEIERRITRG .2

SRPAXS S ABRE B AR T Y R SR RCY — R BN IR, RIEET
Pt R B IR SRR . “E A8 1L” (secularization of intelligence), EfI
“FRE7 (literal) 5 “HAE” (symbolical) BYENX p. EPIMLZAHT, EHIEE
YVEREEESLHANEN, WEMHEHRE, Bl “ERRE” —HRREHED
OB, ZERNFE, 26, ZERYBERXR EREXNPILMEIE, B8 11
o, ‘R WEFHEHAEL, EAESHERAY—&, MELEKAR
“E R MRS R b KRBT BR.O FMEEERELK
ERGETEMBARBN L, A THEW “REREXL . FEE RIRECAEME
7 (HiEEEMEs) 5 EF#EmmE, BIRRIEHFF L Z e NSy,
R URBEE P R ER . DR RBEERBFMENREZHALF R “BREFRE,

BRRMPTBEBREN BRI EZRECLY, BE T RERRKEHL

@ See David Tracy, The Analogical Imagination: Christian Theology and the Culture of Pluralism, New York: Crossroads,
1981, pp. 410 413,

@ See Gabriel Daly,  “Catholicism and Modernity” , in Journal of the American Academy of Religion, 53.4 (1985),
pp. 773 - 796.

® See John F. Desmond, “Flannery O’Connor and the Symbol” , in Logos, 5.2 (2002), pp. 143 - 156.
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AL G MBOATE S . X318 [ R E R FHGEN BRME ST AP & AR 25 3C
R, UM MIBERSHER A BREFNRED 78RN aER
A, BRERNETEXHMETF EWEmBEAEXASLRE, REHEE T2
FEEM S BN, BRI AERR S A SELR . AR —3 NETERR
BAL, H—E AR B ER BB AT R S E T A IR ”  (Mystery:
145) P A — BB E EaUBE £ CHRRS T, — R EE Lt
Gk, AT BB T REHW “REML” HBRELITHAMASHEE.
220 tHeg 60 424, RFHBB TIEABRTENW “ZEE" L& Hh, APX
EHREBAE DT LER RN —4T, AT HEEERE SR, BRI
RHEZRET REHBME. REZHEAREPFEEVERASE S IE.
KFEGHRSFHER . REBESIER FHEAER R FRE LI ©
WRPSRFU XM EATRER “ZREBL” B, WBITREX
R RSEMAR, HEAR TR “UREFLSEMEIMESE" NER, &
BB (SIMEIIR" (Mystery: 162) o WL, BEHKFEMERETRXEH
EHRARER, BAYRSHENRRE . X—ohs YN SERMEERE
HA IR BARME M ST T —B TR Sm AT, PR
E SRR, RECHERE R MR A ESIEF K5 B X EH AR E I #
FHEMART R RES, PIRES EHEREEL” foREBY%E, ik
Yt B A BB BT . BRTFTE S R SE I RO R RS IR &
RIBALTTREL . A AR B FIASTERAL B RSB (5 i A @

O WIEEHHHEHEEENEL T REENEE, B0 “BERERE", ARENERTEZSREEY
FI45E (See Ryan K. Smith, “The Cross: Church Symbol and Contest in Nineteenth-Century America”, in Church History ,
70.4 [2001], pp.705-734), HEEGAHE, REGEXMAET “HHSH" M “HHEL” WEEREME, XFHh
B R AR R R I A BT B E53 “HRME", ANTTFEHNREHSAFREEA “H4 -BR
LS IEBEZ . REHENBRK, NSRS ESGERTEM, “KASNELEL" (conciliarism) RE R
FWERRY; RERFHH “BEEFRL MEAZUTAL “BT” WEEW, ETANESSHERXE, FEA
FEAT VST, METEERE (See Patrick W. Carey, “Introduction” , in American Catholic Religious Thought: The
Shaping of A Theological and Social Tradition, Patrick W. Carey, ed. , Milwaukee: Marquette UP, 2004, pp. 14 -71),

@ YEtE (laity), REHFRAZBON, R “BE", HEAR “EHE.

@ See Philip Gleason, “Catholicism and Cultural Change in the 1960’s”, in The Review of Politics, 34.4 (1972), pp.
91 —107; Patrick Allitt, “ American Catholics and the New Conservatism of the 1950s”, in U.S. Catholic Historian, 7.1
(1988), pp. 15 -37.

@ #HEABA =1 1879 SEMAER OKEZRY  (Aeterni Paris) , e3P+ it 1950 4EA5 70 BB (A ZEMER)
( Humani Generis) , FIRBHAETRY R A SHHBBFEATHHILIH E LI REFNABELR L, XEXEHHK
FEHX—H XM HaE “EEIMGEE”  (the American liturgical movement) M “XF# T AiZ3)” (Catholic Worker
Movement) (See Patrick W. Cavey, “Introduction”, in American Catholic Religious Thought, p.97),

.52.



CEF TR BRARABE RN HE” M R RHA”

BRNSFLER EHEMRAAD THW - EFHHCETHHEEUA
WM, £—KEaP, BRAFEFRIAMBEREFRHH—MRR “ZERENA
BIRIE" . TEREMNER, “RIE7 EIMGERFHEN “RE/ B MR8
#, SRIEBAHRZUNBSOF O SIERIZIME N —HERERBEME X
PE, EfN—1TRESHa4. 2RO AAK, TRMKER, B “A®E”
(manners) ; F—MEARATRIE, EFRFEEIHK “BA (mystery) (Mystery: 42),
REHRF “AHE” 5 “BA” W—3k, RXEHOEENAR “BR" @
3 “ANE” WAL, EX—ATR T ERFRERNE CREEE TR E8E
Z) —XHHRR, PIRTEED XRREOAEET O R SREHEN
IR, BUCEIR PR “HR” BIEA AR HREBREL, BRAXENA
RARRIL T dxt Bt B B4R At R EBF MR T, BIEIT
ANRfx “AE" MEHEE, GREBENMFES. £h, B2IHMR
ST AAETEA B B4R R, 2&F WEKERET R, AmsEmK
EH LA TR,

—. BE&EE: A%, B5584%

KEBEHARARERK— IR AR, QAR BRI RES T LHE
F, PEESEGERGLEMER, EIUXRE MRS, BMERL.Q AT RX
—154, REFBBHREBHALSBBRFAESRTXA: BREFIAELSE
S EAMESAE SR, TR EH R NBALNEE [0 B0 18 2 e B R 8
FY.Q BERIAIIER B U5 2 U 58 [ DGR BRI R AL T i 2R E
w, RE “EEM” MEAREXNER, HEMBRREFH “XF -iEF" R
AP T RER “iE” 8L, IVWRBEEE “AE” N B ZHE

(@ See John F. Desmond, “Flannery O’Connor and the Symbol”, pp. 144 - 147.

@ WHEMKIEHE, DERA. LES BREFE” FTHORE. k. 2R, RES-RIIMT, BE
TXT AR ERMEEEIR, BREBCARNEIEI (See Michael J. McCallion and Benjamin Bennett-Carpenter,
“Displays of Faith; Material/ Visual versus Cognitive/Verbal”, in Review of Religious Research, 49.4 [2008 ], pp. 427 - 437,
Belinda Loftus, “Matters of Life and Death: Protestant and Catholic Ways of Seeing Death in Northern Ireland”, in Circa, 26
[1986], pp. 14 - 18; Eleanor Heartney, * Thinking through the Body: Women Artists and the Catholic Imagination”, in
Hypatia, 18.4 {2003], pp.3 -22; Larry J. Reynolds, “American Cultural Iconography: Vision, History, and the Real”, in
American Literary History, 9.3 [1997], pp. 381 -395),

® See Chatles G. Herbermann, et al. , ed., The Catholic Encyclopedia: An International Work of Reference on the
Constitution, Doctrine, Discipline, and History of the Catholic Church, New York: Robert Appleton Company, 1910, p. 636.
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B BRA, XA I ESBMBERE. A, WA EREMAIRD X
PRAYAZ B S, B, EFHEE=AEROEERHMEL, 23
THATEET o B B YE T P AR BRETE. EREMBREFERINU HSH U™ A
RE BIrHFEY RR; TixH R iR A B — B MR aT RS TEm, M
H BB BAAR RO RO IARIR, T EH B B T AR,

CHRES” AN UL RERMAERPIEFHEMNER, HE ISR
FkO BENG U, MTHRE EPRHAT F, BR CAMWEA" WEGE
MRERMA], WINEET, “RUWE" ERERAT “LERNEFREIREE
EHER” @ BZETREBEMEBALBIE A LER P THBE L, FH
BWR EHAER REAALFI A “ B BB EE TR A 8A AR M U
BEEFR ISR EZBAERZ BB 5. EREANET, NEHERNEERRERE
ZUSML, NEMBEES5EMMAXMBRBLURIA, m, (BEEXA)
( “The Lame Shall Enter First”) IR D TR ETER B2 T R CHELH,
EREMNEFOA L, kB SBRKE, £F (Sheppard) HHRSRAY “HR”
(Shepherd) FREEE, hEBR “HEMNZLE O, MREHRZTHUE, &
BEREAE L TR F RS AR E R, BABREFFRRARRLHR B SR
b, WHERKERE, X7E (SBAKFEME) ( “A Late Encounter with the
Enemy”) AFAB, #E+ 104 5 HEFEELHNL, HMMABEREX
G 55 PR ER “RBRT —F. MK LR RAREN, B
RS “—UEAER T, FENEAD S BHHRAEREIMEERERRA
BEARGGEE A, B R, XA I HBRE AL W, TR, i
IS M AL EIE T, ERFEERAETH G E, RFRKRECR
2R, WREERTEIL WX A 28ALE, DB NeR— ST MR
REANREG R IDIRRRMERERAL, MBS EHRerrLHd, A
ARERAHFRBHR M. BREERFESMES, WHR. 5. #il
%, KT EERR THEVHTA NSRS ERREE, EERMPOE

@ See Thomas H. Brown, “0’ Connor’s Use of Eye Imagery in Wise Blood” , in The South Central Bulletin, 37.4 (1977),
pp- 138 ~140.

@ SRHER (FEXSERBRG—BHAE - RENK/DMERE), 8 GMECEFR) 2002 FH 4, B
30 -36 71,

@ Flannery O’Connor, The Complete Stories, New York; Farrar, Straus and Ciroux, 1986, p.481. ZK30H KBEEH/ME
ARSI R 8%, BIOKESOR L IZE SR E RGO T, AERSE.
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LA UIREET: BRERARHPE P HEE” M R

MEE 3 QBRI &L EEARS, 5RAMBEHITHIT.

XL BRI A B E BRI Z B T BUR 25 £ XM
me, PFECMHERRR TR ISR/ SR HULER . FEEANHERIES
BRYFEASMS R EENE—RE, HEBENETWHEHEDE “EFF7
TRABZ AR TR, EMEERRE LBABRBRERE. IMUBEMITAE®
ERRE, wRMEILFHENMZIET. MEEME EEEARTHBHE
REE, SRAYERAEZLZFXRR, 1 (KE) ( “The Train” ) HEEFA KR
FE A ANRE B CV0E A\ BFAARER, (K ZE) ( “A Circle in the Fire”) H,
T BEAEERKG AR “REOBEL/ REBHEK” (Complete: 175) ., FEER ¥
BEMNRREENRE, ERERNIIEMGE LFER T RICYRTE, JHU
WRIEHREARBRT, 0 (REREEFTTEERIREI) ( “The Life You Save
May Be Your Own”) 1, SEhIFR AW HARZAMIBE LZETGER, HiBK “B#
EHE % R”  (Complete: 153), BIXT¥1a WA N, WHIEF W T &MY
ERA, BHE “RE” XAEIERSCH B, 5o HE A aFiRid.
“UFR AR R A PHM EN " (Complete: 146) KFHBREXFMRIE,® X—K
AR TORNE IR BB, X—-BREZR I EIES WA RIFE, W
(JBR) ( “Revelation”) 5 W RKEHBREERER, by “fH28E &7
(Complete; 493, 494, 497, 499) , *f FHYBGHLIMACHERE, W HHEAEM S R
RERBINEE, XM “EE SR RAAT B, ME—LUYE S
BREME) A2 AREBEBANRSY ‘AR £TEER, k@
RARBHFOAN, BLEEERFAERHFPHA—RERT—XK, BEEEEZA, X
— PR RREIE R RARNTY, S8 T XEMBAEHAR: AanHe
SREREMEENFRE, REMKBBRFEMNESET, MIEDREMEE.

WK, BFHREEREABEMHEME L. SRBESEEEENEE, 4
e (FAHEF)Y ( “A Good Man Is Hard to Find”) 1 (£ TFHFAY ( “Good
Country People” ) XMiRHRENRELMRNF PR TREEA, (FAES)
s PR EA B IE KR AR R B AN B E— AR T . 1 &5
B, tREF EERIKBRATFE, UEAMI—BRMEDD “HHRL” §
o BRI FREOBAN, ML “XMEERRE—IEXEG?” (Complete :

O ERAFHARHEEROZHERIIX—FEB (See Stuart L. Burns, “ * Torn by the Lords Eye’ ; Flannery 0’Connor’s
Use of Sun Imagery”, in Twentieth Century Literature, 13.3 [1967], pp. 154 ~166),
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119) 2R ARFHERRT “fAl” X—FW, ALEEIFNRLEH, FX
2 3K SE RS DT . XS R, A AR HLER S IH B 7 S A R A R AR
—f, RMERERER TR EHMNART, HETRNASWNHE, ¥
AR THEHCK, B A SHENEER.C ERGZ, HBEERES
HTARBERNET . BERSERHENRTEENE. WEiRoEs L2
BROHREE, REBTERREERERS “ASRERAN” BIXE, )L
ARG, MAEH A AEE Y A OB BLRAR L S, A RN K—
BREWAT OARARMBS, BEHEERE ‘27 WER (EAT), i
FEHRIEFRRT, REEBMATEE EME LAY 2HEMZ B FXRA
TiEdr, MEEFRK AEARNERN R RAKEZE" (Complee: 127) )
“B N (Complete: 128); REEITEHN T/, XA “Hhith” FRRBIHEHE L
To FERERSHWENIES KX, RAFBTEE, HFARUHREHUMR
SEREREEIHAL, A AEEREE D, (S THAN) B eEiELRERE
EBRAN NG BERER, ERESGER ERXFBRZROAY,Q MET
BARFR T 5EE— AR . O AEZBMHSERT, MRS
FRABMEMNEZ &, MITHESERIRA “THEL" O BEHTE/N
VL~ A R T X R BT E X A SRR M O E A E . 2T
REH. HERIEE / XAERXKIF A MR Z MR —1], Bt 281140
BABRFXZEHAMFTEERENAR, SRR RIIEEL, RN
BfRR (X2) FERENERRE . HBITFETHA YA ERTREL
MBE. ERX—HES, BEM (X2) BRFHERT MR TR RS
FHMHFBHRERTEC Fif / AR FT AU REERRATEMEL, B
IR TE I G R SRR BB AR B, REHEERBRER.
TEREANET, WiRG T A EEX IS ER AR A EBRERH

(@ See Alex Link, “Means, Meaning, and Mediated Space in ‘A Good Man Is Hard to Find’”, in Southern Quarterly,
44.4 (2007), pp.125 -138.

@ See Mark Bosco, “Consenting to Love: Autobiographical Roots of ‘ Good Country People’”, in Southern Review, 41.2
(2005) , pp. 283 ~295.

@ See Philip Gleason, “Pluralism, Democracy, and Catholicism in the Era of World War II”, in The Review of Politics,
49.2 (1987), pp.208 —230; Mark Massa, “Catholic-Protestant Tensions in Post-War America: Paul Blanshard, John Courtney
Murray, and the °Religious Imagination’” , in The Harvard Theological Review, 95.3 (2002), pp.319 -339.

@ 19#aPzE, REXEHESRBERITN (F2) EVACHEERL, AURIITREHANEZEEFE
(See Ryan K. Smith, “The Cross: Church Symbol and Contest in Nineteenth-Century America”, p.714),
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CEAM-DIEE” . BRRHBRHBE R CHE” M R ERHA

RFE, MBLAERBEHARMITHERRENNANESRAKREFEL, FHRET
BUACA FRtAR B3 S R AR T R B % B RO EMMAMIFAREE T #
“ANE” 5 B ZEAWEKR, £AREENTZHERESHEMHTHZT,

=8N ‘BB, £BS "EERHR

FE BB URBESFHARERT, BHERARBEANT
“WES ABRMFERLR"Y, RZE BTk - BERERT MiteERKF
R, Q AR FHNE. BERTREGSEFER—FE, AR, 505
R RS T MEREMAIRG FRIEAER, SIIRE R LA ESR . /G
AR BB R T R, X EBITATERRANET AR L, B
“fF” (dis-place) P B “HHE” WMANELZ ALK ERE, KHHBHAE
AT “ZERR”, KATREBWERE S REBLALTHEBEN,
EARRSHEHETL®

MEZEMEE “HEE” TRRIAUEFT. ($THA) B, it
FHRFERR T BIR—or. 5 TRIEMKRTZ)G, BEERBATHEE, 1T
BT ASELRNTEHERER, CRhZE) Ml (BAFIR) ( “Creenleaf”) iX
PSS UAI T RS B “4E R, (P ZE) PR RN K ER
R AR M AN Z L, & “HEIrT BN HEANET, B
$APABEA . MAWBETEMRE, —OEMAITEITF, “KERRBEREME
B rE i — B —R”, EEENHFEAE AT ESG, A “XEAFER
R, A" (Complete: 186), —HEKEET MK, BIRKHES T iy R
F, R BB B S A ERE T2, (RMRIR) R RERHE K
KRB, BAOERER S ERAEIME: “HBANREMNEIE B E,

@ See Thelma J. Shinn, “Flannery O’Connor and the Violence of Grace” , p. 66.

@ Claire Katz, “Flannery O’Connor’s Rage of Vision”, in American Literature, 46.1 (1974), p.6l.

® See Melita Schaum, “°Erasing Angel’ : The Lucifer-Trickster Figure in Flannery O’Connor’s Short Fiction”, in The
Southern Literary Journal , 33.1 (2000), pp.1-26.

@ BEHAINESHLMER “HEmEn, THIX—~FEEESEEKNZERK (See Joanne Halleran McMullen,
Writing against God: Language as Message in the Literature of Flannery O’Connor, Macon, Georgia: Mercer UP, 1996, pp. 101 -
119), RF “45E” FH, EHLE (B2HE - WREA—ARRANBT) —UHHARR (RALFEFE (20
HaEEEL/NRL), JLRRFHR, 2010 4, 55168 -169 T),

©® ZRBRFH (BEHHEREE), REM, HRERE, JLEAFHRH, 2003 4, 5370 -371 I,
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WEREW Y OB (Complete: 321) MHNRE “HRiE” WEBHE, A%
FHHEMTETHRNE, AR« HEEE SRR REEE TR, SHRA A
HEETERME HiL—HF" (Complete: 316) , X BAREI T FE S4B MR,
PNEEPFERNEY, BXMEMHRAGEA. UTXBREWMEES, BOENE
ELHEH#T “458” WEERIBIETEA: "M MBI, iET
KREE, BREs, RAMME, FAENER, BRATBGAER—F, £t
I RSMNAE L, " (Complete: 329) FHNAEN R R EBHSIFBEE L, *t
FHOCHIBEIRZRIL T MR RS ph i R SRS, SR ANE Ot B 2 4 A 4 F A RIBE o

EEEEMEE 8 EBREICHAYRES, (FAER) B, HEE
B “AERERNN ZEATHEGARSE: FEAMEBCHANER, ¥
BIRMENZAEHYAEEA, XEMAKETHFRETS “AERHEHAN,
KA REFR Y “PEEIR” (Complete: 129), FFEEA “BLIMRAIE” (Complete:
130) PrRfhECHHE, BERRANERERITHEREINFI A CFEAERSNE
H, %18 “RETHCHWEE" (Complee: 131), #ZFEY, “AEBREMAN” A
UL “ ERSRIE—VIERFEALT " (Complete: 131, 132) XA, “Fal” —idKk
ol “EE”, RETHAERTHRIEENR N, EREMNET, HEmKR
ZRVEERRSASANEBES R ECIERE, MEEBT R “LEREAEH
S BRHIBRREE RO R,

“UEE” —AEE (EHESHA) ( “The Displaced Person”) X—iZF,
MEABHTEHBEN T EALRBRTX— B9 FE&KRKXKFRMTILA
WA, MATREBNSFITEL T 2R T H FF— R MINECIRS . B RFFIRRKIA R
B “SNENT “BBEHRFE” (Complete: 197), BRFEBR—FIL “FAF”
(Complete: 205) KJJWHEITXE, MiTWIESS5RER}, BREMITRE,
HRFFRXRANESBRERE T AMENRE: “AEEEN AR ?”
(Complete: 209) AidihihEX A RSEMBMIEN “BR” (Complete:
208), XfthikAE MR WHKBERAEW. WM RLIERALT HSHER:
B—RENECR—IEXRNURE, MEE T HREANBRE,; FRBEL

(@ The Norton Anthology of American Literature, 28 vol. , New York: Norton, 1979, p.2145.

Q@ AE¥EELFRBIREEAN “HE” A, HH CAREHES, ER, THESHAL - RERN
BITER 2 FFH” (See Robert Fitzgerald, “The Countryside and the True Country” , in Harold Bloom, ed. , Flannery O’Connor,
New York; Chelsea, 1986, pp. 19-30),
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LA -VIMERT . REMRNBEH HET M CRERA”

T—MKRE ‘PRl BE. HBHESMA. BAL TURKEAN" (Complete:
206) MMMFEZEE, T S5HERZAMXA, WIFEAEMEAEEE, A,
“RYUR BRI FRIANES ), MR, X HREE—EBIAH A E ST
B (Complete: 203), 5%, HHRIEEMUAIRLE T AN, S
FERE: MR T RBUREIRE, FEXMER B, Wb GE —UIRESE P IR
BT " (Complete; 214) MEME_TRRTRBFEAZSERRKKK “4HE",
KGR MR, MEMBTSISHMERTMA . ERANE+, HIA
ERARTZA” (Complete: 224) , 1§ “30/E” WABREEMNARE, 2¥%K “H
MFHE” HAEWT, DEBRMIERIEZ AN MK ERMOARKSKERA
. HAEFHBERFIA “EXHE” MirEnieEisE Sy, ERi#RgRmE
XA~ “FE N7 THE, M7EIRE M B PIRBORRE, BEER AR
FIFHHAIELIE . ZEIRRKERTFHEN T -0 EEs), B “REF
EERMBR—ZARAMA, MR TEHBESHAN" (Complete: 235),

FERBEHNES T, “HE” BRREWMEWZE,; F02EN Ry EEM
HRSDFIIARNREEGEFNRE, FREFEEARS LHFHRXR, fEH
ZWHE TXMEMHEL, I GEARFIR) PERRIBLAITRE “HEREHN
K" (Complete; 334); (AFE) ( “The Enduring Chill”) %5 E KM HH H
“HEIEFEANFR, BNMURE BT LA BEANRE, EMIEROHEEC TR
W BENGIEZT” (Complete: 378) F4, THERANNXEIERATERE M
AR “HE, MREREEMMMEX LEAME, FELE, XETARET
R EEERRE, BRONRABNARES, MERE “HEFM” WERS
Wi, EREEBSZINTIEE, FHEHACET -1 “WENZREMEHER
B MRFRIESR.O MBS RER™4 T REMES PIFHKRES— “2
EHRHA” (victim soul) , REHMIXNEL “EHRANE" WIEKEREHERERA
FEEEURBRANIR, THRALSHBZRMNIHEXR, X—IRBHEF2
AR “ARERBHL, CEBREMAEER, —TAEHBEEZR
FH5EG, BRXAMERSLHAN",

TERBEARKAINE, MATWREHZBELE “ZHERAR”, “ZERR” B
ST SRR S, 7819 D F 20 PN R EH A TAT M2

@ See Patrick W. Carey, “Introduction”, in Patrick W. Carey, ed. , American Catholic Religious Thought, p.39.
@ BURHR (HBEEMEBEL), F481 T, “XA" (just man) HFHRIREE. BERTXERENA,
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Fo X— “ERRAMERIARE” SET ER, ZREMAMDEELHNL, HRX
ERPREZANY MBELEARRELEM, MLRZEENESHNER
IR, “ZE” ENITREEE NS S REERA, BREREHR K
i BEERNERZ —, “FRHEMETRERKE" (philopassianism) &R
FEHSEVZOERITHMER], WEER N “BRABT” . “Earh R EEm
WR”, AAEHUTRFEERZME, RAMKEMEZ—: REEEZRE
HIANRARERZBIA . X K™ M %" FEMESEEELFA TR
KB —REHIARMERRAAEE IR EH, BT AFEENE, R
AT IRIE AR $T, JCHRIEH . PR Nl TE T /SO R AR
MR, HMETERARXEHENI AR, RIEXEHSBOINEIHR, 4iPX
EH it FHLRBUE G — @ FERRSZE, FORCIIL ST R b i M B E
R RFEARREH AR “POm” M7 YRR 0 B A AN R SR8 A0
B, BEERAIANIERBEREMFENER, BAZIANRA, K, 1846
FERMA DA LR ETR T 28 A, E SRl BRI
M, FHUERHLITHIELRIN “ZE BAREE L ILEGHREGH
BT S B AR . AR € IR, Mt & E R NMR T,
AT HBX— BB, R E CEREBGG ., &%, XUEFERREIYN “ZF
7 B, REXIEHEDREERMEEREL, W2 “BAMBEEZ R
g7 PHLEFEE: B OFREEBENRARER, MERE&ELHRL;
FEVERZERI I “ZWRA” KIARMEAL, B “ZERI” AR
FET- 32 BAR N A AR SRR @ 20 tHh4d 30 FNZ R, REHANTE
BEGRISBNEM RS, HTERAANZE I FOREMIER . ik
“ZERA” B ERER Y, SUHARE AR SRR T EENRAE
fidct, EHMAIN “ZEFER (vietim mentality) BB TREBRE . ZWHH
M BRI SR B CHEALRSE . B EE ZEN RIS H, WA R

@ See James J. Buckley, et al, eds. , The Blackwell Companion to Catholicism, Hoboken, New Jersey: Blackwell, 2007,
5.396.

@ See Stephanie Kirk, “Pain, Knowledge, and the Female Body in Sor Juana Ines de la Cruz”, in Revista Hispanica
Moderna, 61.1 (2008), pp.37 -53.

@ See Christopher Shannon, “The Politics of Suffering: Ivan Ilich’s Critique of Modern Medicine” , in Figures in the Carpet:
Finding the Human Person in the American Past, Grand Rapids, Michigan; William B. Eerdmans, 2007, pp. 318 -346.

@ See Paula M. Kane, “ ‘She Offered Herself Up’ : The Victim Soul and Victim Spirituality in Catholicism” , in Church
History, 71.1 (2002), pp. 80 - 119.
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CEAM VG BERMARABETK HEE” M R

WA ERSHTESFRE AFZ RO FERREAHWES D, X “ZERH”
SARI AR A T B BRASERSE R TR AR, H B AR R B A RUB R B
MNMEZRmEAEE “BREND” ARG FEBLIMEL,

BRNETHAG., THERELEAR, REHMER, A NXRH X
PR BIBOATIBUE MR BT ES,? RERSEER AR MART “BR",
G EEZE BUARIG R SRR EFE, MR “RERA” N THREHK
B AHawES . HERKSIMERR FHEARESHT—HE 2K “Hik
ENE”, XSCENCIRERENIEAMEREMZ N FRRE, ZRFUREKRECH
FHRBEBHEE.C ERBEAMER P, XEECAREMNZNRSR, W (MK
#8) ( “The Peeler”) WL REMEIL “ERAEITERE L BN (Complete:
73) s WATRERFFRMA BB SUARE, 1 (ZRBEE) ( “A Temple of the Holy
Ghost” ) HXIUtk A Ay A BREEH

BRAEMATLAZRRER (IHEZHE) ( “Parker’s Back”) EHEE T
“EHREME” ER, EAALR REIEW - LIRS - 3R, TR LA AR
HHEESWREMEIC, WMREAARTXE, RAK EEEAK, Bt
“XTHOERABEE WHSCH L ZRBOGR” (Complete: 514) . T fl M ZFIHHL
PR R HE, MORA “feitk”, “XMBEEMRRER" (Complee: 510), HEL
IETERR KB, —HF MRIREFE” (Complete: 518), WATLFER E3CTHR
BRI, SRVHIEARAEEWEAL, LR XBRE FRHENRE
BEX, Bx “BERAL" HFEMELD IEKNER, FRERAZHRFHRERK
I, MATTRIE BIARBREERET, (ERGEEIMZ HARBACK &, Mok E R
W BRI . RS RLRERE R FH O X HRMBROGRBMENZ S,
PR AEICH SR B MR ATEE SRR, M SRR N2 R WA
“RICIRBIEDL, Kk B RBER T RENERERE, —MERASE

(@ See Susan Rodgers,  “The Sacramental Body of Audrey Santo: A Holy Mystic Girl in Ritual and Media Spaces in
Worcester, Massachusetts, and Beyond”, in Bruce T. Morrill, et al. , eds. , Practicing Catholic; Ritual, Body, and Contestation
in Catholic Faith, New York: Palgrave, 2006, p.207.

. @ See Sarah Gleeson-White, “A Peculiarly Southern Form of Ugliness: Eudora Welty, Carson McCullers, and Flannery
O’Connor” , in Southern Literary Journal, 36.1 (2003), pp.46 -57.

@ See David R. Mayer, “Outer Markers, Inner Grace: Flannery 0’Connor’s Tattooed Christ” , in Asian Folklore Studies,
42.1 (1983), pp. 117 -127.

@  See Dennis Patrick Slattery,  “Faith in Search of An Image: The Iconic Dimension of Flannery O’Connor’s * Parker’s
Back’ ", in The South Central Bulletin, winter (1981), pp. 120 —123.

® NHEREF (Confirmation) BRI, HFH, FEABILEAINES XA,
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BIZEE " (Complete; 528)

SEENCUREZEENY, EEHER, “ZERR” MHENWEIES
“RBT FHEOREER, BREPERDEWENIHEERR: KR “HEE
AERER, -8R “RERR WREFEINRZ, “HEE AR
WUZFERRE FERHH, EHHRXEFEARE. M2 AREAEE AL
R, BLARFEEXRBIARBREROBL . 0 EAFRIR) HwRRKIANA
R “ZFHE” (Complete: 327), H R Y RAZWRERE THEHEARE, Rz
b LTINS, (R RTTRERIRE) FRIAKRE P4 BER “Hima 1+
FHE” (Complete: 146), HIR T —MELEE, RENFFHEE T, (HIGHEY
HASTEZE) ( “The Partridge Festival”) w YR /R A0S A — 88 2% AU 24 A
YRR, B E5MELEIL WMABAELSER ‘X7 B P R KEE
“HSHAML”  (Complete: 442) HYZEUME, HUAHZELIRY EEAY E 2 W AST B 5
WA, (FAXER) & “RENEMAN” HIFAA RS “FH” T, Bd
HBARNE, REBRA, X& “hEE” BAEARREFINEEMIT R, &
BA “FFELSAHT", o (EHBESMA) THESRRKRAE: “BA
TR FRERETRT”  (Complete; 223) T ErMER) B MXTEEAEM, 2
RARL KW, RZ, “ZERA” WERAKRE, IWHEEGXRERIMEZ
ShREAtEA . (REEBE) ( “The Comforts of Home” ) AL Eb T AR} R (E R 4L
B “ZERA”, WX AEFNERILET B WEE, Z23J)LF
MEREIR N, JLFEETE “EL” PH—1 g, SstEhmEs, R
FIER NG, “HNBNMERBRE” (Complete; 397), “AZTE XM
JEE” (Complete: 398), BAYMPMILTF RN, X BIRIFLL 1 HRBRH ZXEF
o (AT PRHERELTE, K “AENEMAN" £ “B—1MET
(Complete: 132) , BZARERBRGEETSLABRERE TR FHE T Bk, RRPERMER
U, HBNX—FEIT R “HENEEZL”, WREEHN P .ORE. HE
M CRERERAN B “F%” XER, MXXRNRELEENER.Q XIE
2 “ZERR NIRENEN,

BEQLZA - HABENELERRE “ZHERA”, B (ABERA)
( “The Artificial Nigger”) HAHB AR, BESLAE (M. Head) SIMMAKREA

@ Ruth M. Vande Kieft, “Judgment in the Fiction of Flannery O’Connor” , in The Sewanee Review , 76.2 (1968), p.342.
@ See Flannery O’Connor, Mystery and Manners, pp. 111 -112.
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CEFAM-DINEE" RRARHBE RN HE” M R

B RIEARN B, i 2 FHRRe, BEUBCHE BT N5, B
REBALH “FEBAKEGETBEAN"  (Complete: 249), “AKMHEXFIH”
(Complete: 250) . {HAMM—BEARME R, WERLIEHT I “BEEELE",
WS EFFRA, BF “KRERK” BAUETRACHEEEZIR WRH#
AT, XA TR b RS EE Sk PR E “HET SR, i
RT BB TFEFABURA, RERARBREX, FFEIMERERAXT “AC
MR (Complete: 265) S5HOCWMERR ., X—BINMREREE “KE"
RIEPHEYE, BEMERIACHRD, BEAcHLE “— M RRNMEE R
757, ERBEAHEh RN W, R T FHEHREIC!” (Complete: 267)
Xt AT BHNEFRAES MEM KR, IHEIRBITREEEE “BA
PR AA”  (Complete: 268) . IEFEXMY, MATHEL T AERABG—KHE
HEBRERBHN “ZWRA” ., WAEERMHLE, “EHIAERFRER
B, MEERKREET, UBHANEHARR" (Complee: 268), BEH “A&E”
MR, “BA” BMEEEHENSUEESR: BRI “ANTANET
TEBASHAMNBXH]”  (Complete: 252), #H/RAE— R ILF) B 1 595 B
fEH 2z S HM ARSI R, WREBHEER, BRAREEMBRM 2P HEIKAX—
SMERRICTT R T AL RAUH, R AR RSEBR R S i b, X — B SLSL R
EEHRTBABBEFHARANREFSHRECETRFM T3 R ELH
IR, MEHEFRBABEIPEX o3 B4, EMUBTRAHK,
s T SR E AR B “BREBXAFR” REALRIIESEERR TRE
ME, MSFAMABEARERR, ZHRRBEUILABIEEXS A Hm R
R, “WEREB—MERE BRI (Complete: 269), FEEL T HRBREE By 52 XEXT H A
HIRR . MBI “—FZEEFT R (Complete: 269) HRE T, WAB T RKE
P “FReRERENMYE ., BABGMRSUE TEEEA RN, miER T
— A G THREERAE, b “{RERFTRITEI M, HIXRMRE R
FEAESEEMAIMIT N, MERXR B S, AABEFERE, U/
FEIEHTAM T ILE” (Complete: 269), BRANBBREITZFRAT XEN
BB, BRMAK “ZERR, ZHRIKEHERBAFAGEN O ERXD
EREREBFHRENENL, itACKHEHTRETE TH—E XL,

(@D See W. F. Monroe, “Flannery O’Connor’s Sacramental lecon: *The Artificial Nigger’”, in South Central Review , 1.4
(1984) , pp. 64 -81.
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m. i

ERERXREHCEE L, 200 Mg WEHERE “KBHEEXL”  (ant-
ghettoism) THFIFEHKRY “BABEMHFERZ "D, HEHR FHE—RLUE
W2 EEGMAR, TERIEEXMETCELFHIFRIE, BEEHBIHEE A
REHSBE EREMAQ E—H BRBUNIA S, BRREANR S BEMRZH
FHBREHBN T “NERERAN" . HEFZERSCAERRRE A BH
SRR, EEARREILEAP AR, TRET “BEEEA” MEK; 305
REBHEHHREE BN, & “ZHENICE” BRPERQ SHFES
EEfR b, BRASCHHANBEAGARMEAAR, MR “XR7:. AREXEN
KE, HEEEHRR, “AE” 5 "B MXFR, MR, ZRREL
HERE “7eSMEMFR AR RGP R, XM PEakE —F %
B, MEEHEEMNEMRYAS" (Mystery: 34 -35), MEQIES —H I KLY
BEXWERNESR, NETH “LAM—ULREE" ( “Everything That Rises
Must Converge”) XAITEAEN—MEREEFMIRE, X— “Z0 KB ZEARMM
HERMAI T HB A BEHRA . it NS ATEE X B SME AN FERI G —
KE, Wik B HBAREBERAREY

(EEEN] A4, B, 1981 £4, XFHL, PEARAFIEEEREIE
Fel#®, ARFAHZENM . APREXRXH (“FA” W “RFPFH —
(RWEARTE) $HFEXHBL£ENERAR) (F G EXFFR) 2012
£%3H) %,

REmE: TmEE

@ Armnold J. Sparr, “From Self-Congratulation to Self-Criticism: Main Currents in American Catholic Fiction, 1900 - 19607,
in U. S. Catholic Historian, 6.2/3 (1987), p.223.

@ FXEEESWAEERHESHHREENL, BETUHNREBBEMEFLMARNER, IEXEHHADR
B EREES, £E9ECHEERTHAER, SRETEER RS S ER R - 8 - RIREE 1964 4£12
29 BAE4ES ERES (Vincent P. De Santis, “ American Catholics and McCarthyism” , in The Catholic Historical Review
51.1 [1965], pp.1-30),

@ See Ronald Schleifer, “Rural Gothic”, in Harold Bloom, ed. , Flannery O’Connor, pp.81 -91.
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