R AR R PEAIR” : AR
(BPERTRBR) i Lo PEmtL”

3 e

NBERE “ZBANR" REEFABUEERN - NEEZTHEEKX, &
REFERELET “BHEZR” EA, AXANBERELEHEE
WH EWEANRBENTF, AN ZERTETEHTURN TR RE,
EREST AR AP B ey F ARSI SR P H R E
BE, AXRIAR (BEHKRALK) 0 “LHEANR”, BFEF
“HHBA ANREABREAESRERETNARTEWE,

X@R MEFLHE HER (BEHIHK) LHEAR

TN “—RESHEBATEANIE", BEABRET2E AN —1TE
B, BRR - BEZEXH “LMAR” (female intrusion) D, FEX —F
AT, BPHZ GER S T BAITIE®RESHIR (KE) MARBTEA
MBASE (), BT “Z¥EARE” (female intruder) o HIANRMEITEIN
HERR (ZRRIE) MBCRRESITNER (RKE) wET “ZWHAR" ik,
BRMRLYE RIEAMBEHEZAN (BEHKHR) . (HHEL) M (AR
A& kL) =HHERRN “THEAR” WEHME.Q QWETAICH 411 K (&

@ See Michael Shaw, “ The Female Intruder: Women in Fifth-Century Drama”, in Classical Philosophy, 70 (1975),
p. 256.

@ BREFR - Hoh, KEFEEN LHAR" EEERMBARUN B LT AERERS, HIRADER
Ex0 (BTRALR) HF7EH (See also John Vaio, “The Manipulation of Theme and Action in Aristophanes’ Lysistrata” , in
Greek Roman and Byzantine Studies 14 [1973], pp.369 —380; Helene P. Foley, “The ‘Female Intruder’ Reconsidered: Women
in Aristophanes’ Lysistrata and Ecclesi ”, in Classical Philology, 77 [1982], pp.1 —21; James F. McGlew, Citizens on
Stage: Comedy and Political Culture in the Athenian Democracy, Michigan: University of Michigan, 2002, pp. 143 -156),
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BT “LPEAR”: i (BRgalarel) a9 "R

FEHRRAIRR) — BT B 2 5 XA B K, BRI — K,
BRIVER T RMGEFIER, BAMTARAHE, ZEAL B THTRALIRE G
HERWZ AL T B, EH Ty, A “EED” ®wrXmE AT,
P E B ABREABAZZMEHIN, LIETHS

(amHRaR) £ “aHAR” WRKRZME, EFHER - M EZHEX,
Bl BRI R MRRE” B “SEERE MO AT, RAX RS
FER R TORSF, WPU3E - BRERREEHTIA Y, RELA “S5EG, BHN
A TERE HOMANRER, THEEMEERNRER"D; B - P.ENBRE
H R R R L M RA S B TR M R R B, ERMESE. “RIPEE
AL E TR T T EREMEETROAE, EEAEFRESTARNES
AL BB RAL X LM E L0 AR - FERUATRIBHIE H
B R A W LR N AERIMER “RKEFSF" £, AdR
—A “FEFBZPFPE" QRN LS AR KRR, 1hEE
MBEIAZ, WARPH “ZEAR" HEENEEES X RSB EE SRS
FE A T

DAAE MBS T 38 VA o MR ORI ME B A R 36 E, TR T “ZMAR” 1
HEREBER G, BEA FIE ST RR— B N BRR R B B
EIRT “TEHAE” HEFRENERERIRRETH 27 WRAENT
AR AE, “LHEAR” XRAERMEINNR? EXSait & IORM L
IR BE AT B LA RRE? B35 % B E R IHE R B IR
S——WMA, BR “THART EEMTAK ERER, A A TR
AT BB 4y 25 3 BIVE R B R

¥ (BFEHRALR) T ‘THART ST IGRE I ER R E ERK

@ See Robert M. Torrance, The Comic Hero, Cambridge: Harvard University, 1978, p. ix.

@ Arlene W. Saxonhouse, “Political Woman: Ancient Comedies and Modern Dilemmas,” in Pamela Grande Jensen, ed. ,
Finding a New Feminism: Rethinking the Woman Question for Liberal Democracy, Lanham, MD: Rowman and Littlefield Publish-
ers, 1996, p.157.

® Helene P. Foley, “The*Female Intruder’ Reconsidered; Women in Aristophanes’ Lysistrata and Ecclesiazusae” , p.5.

@ See Jeffrey Henderson, “°Lysistrata; The Play and its Themes” , in Jeffrey Henderson, ed. ,Aristophanes: Essays in In-
terpretation,, New York; Cambridge University Press, 1980, p.170.
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FERHERSHEAWRERWNE, SR EXRER =FEB2ER—ER ., #EK
B (satyr-play) MEE,D MEELZEAN, X=EFEEEEETERNK
$D, A\ TURTH A AR SO T B SO ME— R O, M Bt FES A AN E
BEYWH “FIMFE” (Lennaia)® F “IRTEM " (City Dionysia) #HELEH
HMORBVESE Y H o EATRITH “MPNFIL” 8 W AR/ B 77  RAL,
TAZRATH RAHEM WEERELEME, R, FRFERR R X
AT H B, AT H R ERA NS Bk, &SRB —FFiRsE
BEMGRREMZHWIIE, TEEZEBERBERB TX—A, fi5iAE,
CERRMEREAETEN DS, BRERTEAS, ERUNEETTEHRHEHY
SR, HBSXK, KRN T BIREF SR "C TR L/t
ERAERKRANC AR T ER SHEMATHEIRE (BYRFR) BERKRE
DR F . BRI HRRIEZ MR T HIE TR AERE, BRIE “RAER KIS
7 LR “ERSFIEMERAETESREIT, HER T IRER SEME IR
ERER O

ook, BEHARE “HEX” BITAS “ZHAR BERANELZ L,
FEHRSEFEEEL (maenad) REMNXKREENSEH, BEHT L, LA
TIRHAMEMERIE T 5088, 0T VSURALAE T, RBNLTOS B MR SRR, XA
THAERELSMER KRR, RSB CGEMEHE) PR,
T AREBAT G BHEGERESHR T ik, 7 (BREHRAR) P AME
FEIEHOBE, ERFREMETEATEMTENE, SWEEFENEXR,

Ha EXRLCHEEBEHG ERER, & “THAR” WFER, H4%K -
Wk, “THARE” MEMMESTHEA T UKPELRIERBRRER, H

@ See Alan H. Sommerstein, Greek Drama and Dramatist, London and New York; Routledge, 2002, p. 1.

@ See Kenneth McLeish, A Guide to Greek Theater and Drama, London: Methuen Publishing Limited, p. 2.

@ See Iran C. Storey and Arlene Allen, A Guide to Ancient Greek Drama, Oxford: Blackwell Publishing, 2005, p.7.

@ Lenaia B2 ZRET Dionysos Lenaios, HEE “RIBABM” (ecstatic Dionysos) , See Kennech McLeish, A Guide
to Greek Theater and Drama, p. 3.

® See Kenneth McLeish, A Guide to Greek Theater and Drama, p.3.

® Aristotle, The Poetics of Aristotle, trans. Preston H. Epps, The University of North Carolina Press, 1982, p.5. & /%14
EHE BRI Epps MR (F82E) B M Paul Lauter (Theories of Comedy, New York: The Anchor Books, 1964, p. 11) AJAR
TR, PEEMXAERBER: “HBREMNGE O SRRBIORN (GERIN, FRIRA, BERNERSEMKe O L
RRWR, BEERNTERENEN O L5ZRLRY, XMRXEESNEFSRITRIT), BREFLR " (REE
EME GRF), BakR, PEARBARE, 20054, $25H), FaERAa5RBAERBA, HEEXTXAE
FRERES, fNRE 15 HEMFRRANIM TERTE “MYEFR” (X290 7T, F# (16]),

@ See Alan H. Sommerstein, Greek Drama and Dramatist, p.7.
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A “ZHAR”: M (BFHaa) T R

FRATRAT AR R T “BITHE A, TS, EAEVEITN . R AR T M
i @,

B B R RERBERIT AR FER AR
K, HBERNE, BEHIGASHIREE M “L AR, B PR
REMUFHEHBRBER BN 2R EAHGURHE RE EZ AR E =4
T EMRARIES .. BWRMELZ FE L (Maenadism) . TEHIK B RATHE
Zh “FHAS” ZM, RBWSRMB LR IR, EERBEERENKAL,
EHHEGERE “—RETH—BRT, XER - MEEFEEETRNT
£, ®TaSiEFEREBAEMBNRAE, HE WA EEHNEE
HER “EELZAWTER” ( “Riding”: 255), WH7EGAEHIEFLEZ AR S
BRUZHSHAFER BN, b “SRERER", T “UNOFNRERHE
b B R BIERARHE" (“Riding” : 261) , “WH#H A EXEREHBEFERK
HWEMAKM, AHNEEFEREARTAENER, MHRESHNLEER
KE—H” ( “Riding”: 261) . HEMHRHAELTCAT 460 /5 KA R RA LA
A, TH “7Ef RO X B kU5 R 2o NSk, (B 8 4 msgox F Sk
#i” ( “Riding”: 261) ., fEABEMIEFSCEIER S, HEMHE SR A L8R
MB MR BB, ERRERANRRE GEMBEE) F, BEHREEL
FRAE “HL AMBEN, BABEMEK “LER”, AMEEERRNEFFHNITS,
WHE “HBWERS, BHKEDEERTER “BEEEm ML
( “Riding”: 261),

B oA fEdu AT RGN . W — P ERENK
R “BHLH” (female impersonation) o JEE L F R WA WL THMMA, HE
MEREZARERFSCERICRRE, LHBRLLEA B R ORI AL RS H
AFEEENSALNE. B s Ir Mfh T Rl B AR Z ]
R, ERTREM N ENRENEER, EAMSFLELHKE
(cliton) FURHIZERT LR ; EITHMNKL, BEHNRMFEFERFKR (Sayr) &%F
EWEMAALHARMR, WEMBRILL, WA EAHEE (“Riding”:

@ Xavier Riu, Dionysism and Comedy, Lanham, Maryland; Rowman & Littlefield Publishers, Inc. 1999, p. 181.
@ Eric Csapo, “Riding the Phallus for Dionysus: Iconology, Ritual, and Gender-Role De/Construction” , in Phoenix, 51
(1997), p.255. JE3Ci HEAEMBIC, HERESCHR U RRE WS SO AT, AEAE,
® BREEBE (BHHMERE), Ba4tiE, WA (o448 WEREBHERAR), LEARBEM, 2004
4, #5353, 453, 458 71,
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262) . WML E "B & HENRE, RO TS RABRE, K
HENBHZFHERPEE MK “SHoR” BHEE, & (B
18) &, EROPAZEREEMREENSZ TEET T AR AR UE R B
MR EEPITRBE L. MERSINERMBE LT EAED L ARET:
CBTEHRALR) PRBAFAHRRNRANER BRI HHERBE L TLA
MR, EETZANSE,; GbEWAL) HREREHHNELMNERRA
o, IR TREERS P BH R X “ENR” 1T

55 8y 2 AR 1) A (LA BT M R AR AL R 4 8K P A R, T
WA G T A, AREWAARE - IEREEMBIE, WHEFEN—
FR B A AEUN i RRE, ETRESEEBRIRLHIBE (Siva) MM
THRD (Soma) ARMRXA, MEREHAERBNEEHH, EHE “R
B HRF W—FRBIES), BEEHSREAREEMNRT, BEEARMA
TG, HEEMBRE FRE T ARAE O LT P AR EESE
A, BLWEABEMAT BEAR “HA" 2R (EHREEE) +F, SRR
T 7 B A0 A AR S O B T AR S S AR PRI AE TR BB P . ZETE A
MR T, EESFREMNEZEENT DEZRRR, B85 0 8RS L
i, BEH-EWEEHEZAM, ANBEATF ELX ANKRSEEE AR
%, (B MEMEMED R TELEER, ITHRERACHES, WG AH
HARFMB AR, BiLEMHRBHKE, EEAR,Q A-TRBERT
T ANKHB N LS MIKE TR A F R A RIRRRG T, X
MARBENBEHZWERT —F “TAR, EEEAIZE T LBHIERE
W, BT BRENNURET R, BRTHERFEERERIEEEMY AL, |
REFEABEMATES, EEAR, “ELiMIRELH”, ARRIAHE
ZHARE (M) Mtk (R4) ( “Riding”: 264), R, F A
T o AT R & FE R R RER I — R SR B R+
M, “FEL” AREIE S H—FER B E B

XTEMAE P RREANZ AR, 2EEN T AR BT -

@ See Abraham Feldman, “The Quintessence of Comedy” , in The Classical Journal, 43 (1948), p.390.
@ TEREREIEES (EMRMHEE), %458 460 T1,
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A AR i (BFEHTRAIR) Ay AR

FAR R M E TR AN B # AR E R ES M EPRB SR, HILxZ 24
HEM & F R B RIRERF RS 1.0 BH - S B SEMR LA i M Xt
THB R AR IAMERNER QO H4/R - W T LB GE, Otk
AR T HAREARE R L R M BT E A B L
FIBMEY . BN THEBAREARE “E” WAREZER, g “FHRM
EFEEN", WER—Fbmig s, RSRABEA - SCOSAER Bl — M RET
FEAMSN A E R, PBRRELAQ L AATEHATE—FREL, i
MIEEZBEH, AT, BRI PWATRE, EAHEMS AR B b TULEF
RHMEFEN. B4, MHamHHIRERABEE i B XN
KRBT, “THEAR" BIRERE BHRLESUEANTERTR?

FEIEEES, FEANREFABZER, RES - AERBPR, £
AREE DR, ARAMR B AR PRE SR E B R R EIRTE AR R AR A H
2%k, B, ERLAES, FNERAEINARBIET TRZA, HEMBET
FETFHAMAGMHE @ A, MEREL, RLAEFHRERWL, HEEGE
BRESULETE, SUERHHEEREZENAE, WXNEMHRRNRFE. R
FAPMRE—F A R IR E W IARE . e R (SRR 1, MEHRZE
FPER MRS FE LG EF T LSRR BXEA, HMIRSANES—
KX — KB BRI R S AR, TAREE LI —FMEA T X AAR RS EE
HAAATE B BT A M TR IR R RS BA T, BRLAM
PEAvE—BetE], RIP-REFHERBREZBAFES FH—TLBR" . FEM
B SGRHEB AR X R AAL, “ DR AUES R A, A 88T Mt 8
BWAR,”© BREFEH NI XIFEELER RN T R E S L2 R,
“ M BT LR, MR BREBEW SO, HXMHUERER TEN

@ Ingram Winnington, Euripides and Dionysus: An Interp ion of the Bacchae, Cambridge University Press, 1969,
p. 156.

@ R.S. Kraemer, “Ecstasy and Possession; The Attraction of Women to the Cult of Dionysus” , in The Harvard Technology
Review, 72 (1979), p.72.

@ See Xavier Riu, Dionysism and Comedy, pp. 173 -179.

@ WREF - HEM (HFRESIMERRENET. BEESEASFEREAY, BEME, TRMEREY
Ak, 2005 4E, #2 W,

® See Plato, Symposium of Plato, trans. Tom Griffith, Berkley and Los Angeles: University of California Press, 1989,
pp- 191a - b.

® BR/AE Gremramsess), ARCELRA, 2009 4, %183 T,

@ R A Crammilis), #1183 W,
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& B P FAMA SR B SCAG TR FIEE

TE (SRR &, MBIEGEREEERIER W B £ 55 2 0 R E MR Bt
FEMBEIFEER, ROR R 275 E REARE £ L IX — 1L, 52
XT ‘AR WER. EMEREZIFNE, BEE G H LS IE i s
2 A 665 TR BIAR AL BT SR BRI , X R4 S B A (9 VR oR AR 18 ok
MERE, Hr/R - HIEH, FISRFENE, S BEHAFRERERRS. ()
WHE) PHEERE, BA-1EEEFRME, mikEsiR, BALR, B
Rt AR AL TR (purely female) , F9ii®] “ AR RE
SR, R THMEREMERS, IRt B A R RIE, " L
wEA—ER “BTFR. MR HEARR RS TN, FARE, i
BRI TR, BERMEAFLZ LT, WmFEWE., Z KRR NS S,
ERDERT, TAFBARRA, BAREZ AN BREREZHNKN
FIrP e AFIB AR T 52N =05, K ABEXNARAEUHIRIA, TH
A AR RS LR SO G320 i 1E R B Tk 7 B 5
W —FAB L, X — A BRZ S SRR, B DR, AEE
AT B, EAMREA BTN S, B, W BEHRREES T, Wik
“BERT M TR HFAESIT LRSS

BAEAFEREGEY ATTHATEL, B TRLMEELOER, “Fhregn
ZERMELHEFTHE, BRESRELSHE, IR TERESHEAE
&, FEZEE R g ST CEAR” M CERFFEEXNTET
TEXA P B, ONRERFR ISR e R, —HKZE (FEEH
FrAE#E) BRBMRT —TERMARERA,”® BERURANRER S, B2
TR KRR R E B AARBHRT . XFE R TN E LT Zprt i, H
R BABE L G 2RB . DT, £ A UL B SR
=B, “BRMHSXRABEELEYYRG, SFEZNY, T ARFEE 5
FHEBRERTZHN, RALRZHRIEN . EHNILAMHT, MERORE
YERA (AR BB ER, X AR T IR LE MG . AL

(@ See Michael Shaw, “The Female Intruder; Women in Fifth-Century Drama”, p. 258.

® See Michael Shaw, “The Female Intruder; Women in Fifth-Century Drama” , p.258.

@  See Marylin Arthur, “Liberated Women: The Classical Era” | in Renate Bridenthal and Claudia Koonz, eds. , Becom-
ing Visible: Women in European History, Boston: Houghton Mifflin Company, 1977, p. 67.

@ See Marylin Arthur, “Liberated Women: The Classical Era” , p. 67.
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HHAR AR i (AFHRAR) Py R

KEEW HERY . T AFBLMAAES, HEETHSWHS L, SR THS
K. RSB HBEL S, BAPHE N HE—REHE A SBUA SRR, T
TARERENEEEBITRENRE., MR FEEHEMRES, R
RXBUNT . HFEEERFLANBH, URBREAERNERTE, LirsE
FHEE D XMAMET “BHEIRT M LSRR BRI IR, iRk
TIEAR “FHESE" WEE—. S&H BB ENIWE LA
27 EEEH AR, THEN BB T EXNNERERRNZ— 7R
BBk, ‘4”7 BANKYPREEE RS SARERNZEMMELIEHR
Wo (BEHRAR) EETATTAT 411 4F, PR EAZ RNESFES
R T —+248, NEYFERRTMFEREEZH, BACEETHRS, BF
MR EAE IR E YL, ERTEXHNASHEERT, PRSI IR LGE
BT A SR B R R B KM

TR _E B2 PR RRASUR 58 At ek 0 58 4tk SCA 7 T 1 3 1 g S S8 R PR By 3R
EHERIE, T ERERNRBEART “SE” (the female) X “FH ¥
AP (the male) HY—RPEAL, MIEMEE EXRUL, BERNHYHISEFE, XEXM
e EE, BEARERRREERREY T, BN “iie” RaEdit
X A G R PR SR, X FMEBOF AR AR B AR A, TR Rk % B
[FHERH T EEREH SR, Wi, XF B kLl RIAR 2T
Y, Bt P BRI R M AGKER ENR . X e U T LA A
L HF AR FEHEN AP RERE, et s TR “BA” M
“TN” MMBATFRE B RRR R p AL R, (H 2t B AR R0 Lo RS # AR 2 B RO T
MSCAL PR IH S IR A

EREENR, HHABEERAERX “ZAR” KESEARESE, R
FEARRIG B TR, BERINEL RS TN GRS
MRS, MM EERBEAET TELSNEE, KEESITHER (K
) HgassR - HHEAR “THEAR”, HRZBNHEEL ERFREESE

@ See Marylin Arthur, “Liberated Women: The Classical Era”, p. 67, p.68.
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AP AR Wi, RKIRTMREF R SLFRFFR, N—
ANEAR . BIRAETRART EE, MUls TR METMAE, W
HERFET HREILT o BARFKI AT RN LOEAT AN PR, B R i
R ARl £ ) —Fh R, FFE RN A BIRBIIRA, FHAEXT S bR
Wk, MR, RN SRR RO 2 il A K SR ML B AL RO . SN E TS, SRk
WHREREFPERKERE, A “ZAN” ZRT “BA”, iy “BH” 3
PRBUE A 28 . X B RSB R O SR WA X B BB RE LA — R 3L
SRS EEA b, DR RO R — AT | R e AR R RO

MR, (BREHRA) BEHME R THE TN RERNE, A=W
WET “TMAR" WOGNERER: WKL (feminization of city-state),
5By A e B 2R L RO R 45 AR AL B 3R o SRR AL Stk Bt
75 B P9 el s AR A0S i i) S PEBK B o O T HE SR A RAE T3, TSR A ] B 3 &5 2%
KXTFHHBRPRIEELAWPE, T LBHOKIIREEZENRI?, a7
Fralp R B, BAMHEESE. BEANEE T IR, AARITI®, &
B, TR, —RIIRIEEBEEM LTSRN EREN B
BEAMMIEEA K7 B AN IREE SR, EMITUHE K" BXT
KT CHERHENNE DAERBOT IR, K AMTH—ESR “HX"
R T AT, KRB BERAOCTZRREEEER, RNRIEEZES
B BHERERER . (BREHRAR) FPREFENIERRE “THEAR”
H RIS L AEAC R A B

TEARTO 5B SR R A — 2 A BT B P e eE 8 R AR 1 3 T E
AL ARRE, BRHRAIRE H B AMTERE B R AR E I TEBRA
FEEAY, BERWEXNZANBEINAR: “WEEL TR, wATRITXE
BELHM!O BREHRARREBGE: “MRXMERRIAE BB, 4, XERM
HiZh, HEBEREX, REHEAE." (Lysistrata: 21) REJRTCEE .
“EXNEFREES; MEER, XREE, BET. SRR AE" (Lysis-
trata: 21) BERTEREEHRLA, ERE - “BROLAN” W6, 8H

@ See Michael Shaw, “The Female Intruder; Women in Fifth-Century Drama” , p. 259.

@ BEREBHATIBELHEIRESRAE (See J. Henderson, The Maculate Muse: The Obscene Language in Attic Comedy
New Haven: Yale University Press, p. 195; Xavier Riu, Dionysism and Comedy, pp. 182 -183),

@ Aristophanes, Lysistrata, in Robert W. Corrigan, ed. , Comedy: A Critical Anthology of Comedy, Houghton Mifflin Har-
court, 1971, p.21. JE3CIH BRI —EGMITISC, WEESORHZELHE RS NHATRE, FESE,
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WA AR R (B FRAral) ) PR

Hrakhr sk g TIEEAL . X—BB TG R B B R AGERE, 2
ZRITRAEHERBE, hWABNSES LotA O h BmE, WREX—
REBEN, BRSE EREAMEN “BHLR —HOLBmLEN
BN (HELHRER) ERIES BB AMABHLORNTH, Bk, BHEH
T AEER S S LU HME. MAERRNES L, X ARARERHEAHR
H, EEERXT “YE” 1 “HRERT WAREEERPHERLELE O
B AR. 75 - B2 - Pl SRR P B B R R W E S R
R, BUWETCES “LHEEHEAT BRHR,C HREFANELENFEER
o b, BRAA-ERIGENR. 5 (RKE) ARKE, £ (BTHN
k) WS, BAMZNGFEAE ERARNL, REABAMLANERT
W, BAMBABREE TR, BRFBFANIELZT, BESRXEHET
R GRENRIGARILT T 5 SOOI 3 AR TE AT — T Y
FHERFR . BANTE FeIBR A S G Bakan (B B 5 5 B p s, EBA
TS ERESBRE L ZHIFE, BBBEANERE ., LA SH TR, R
T—FE R R

WEEEIER PR R R E RS, AL Xt 5 M R
RlIrp R . ARASIERRN . AR ANE, (BAELRAR) K5
R EARER BT 2k E SR ERABE NREER, FRIK
AR5 R P I T RIR R “ ERAC o XA 0 B R — MR < R X
B, FAERPREERENKMESIEHK, MERMESRLEERFIR, A
5 - PRk, ERELH, (BTHRAR) AIMPIEZ EREEXRALE
AR RESCEA), FHEZ AR EAGE R TR L AR AT TR .Q LiE
SCEEIRPE LR BRERE, FAMIIAE LRIt aE i
TR, ERARE, BB AN FERBUAMEAT, WRZALUERMBIK. R,
MR L ERAUR AR By, TTAEERIEM . EFH I, (BFEHRHR)
RTT ZARBI B EAE T B X 2o 4 5 A7 & o 2 BAI M E LAY BT, T X
BARBEERX EWERRLER, ERFNARXMIMRLE, SRS
MREBFIE o

WHE%ELR, “BRRARRE S, SBHLHWERTR, REZRIME

@ See Sue-Ellen Case, Feminism and Theatre, New York: Routledge, 1988, p.7.
(@ See Simon De Beauvior, The Second Sex, Vintage Books, 1989, p.2.
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MZOREREIRD, £ (BAEHRAR) +, LHNSETSMEREZINE
RIBIRZEEGES, BT MNURELH SR oA FEIER Ay —frit &t
WhE, Bk, K AMMNEEFRB T HACRERIS, EARGEHEFESHA
WEE, RBLATERE . ESPHTRRL S E BT, A T AR 1k A
BOF B AXS R RA R R H] . HBEERMLE: “ RSP MM ARHRK T LA
ATLARIBHIIERE T 77 (Lysistrata: 20) BPHTAHNRRE: “EXREB KK
FifiE], BATARE RV ZARNTE NG — VIR s ARTTARAIEBRATIT
Mo BAINHARAH, FABRMNMERESHARE; RAITE R BT BRI
i, BERKEFEEL/ E, BNBROER, EREERE, RRITR: X
FERZ EABNTR A HR LR RN FalpEik. ¥FHRaci®E &
EEZWEE RN RGFH%, ABEF." (Lysistrata: 20) A PEHTRALRIE
“TUANBEARBANFE” AEZRFN “WEAHE", T NERILFHEEEITHR,
SRR LY, WATIAER, BB AN T ATTAT I8 B 5242 T 85 0T i
file FRATABEEAN, g, YERREE, “BARaZL” &, A
PR — P RRIE : “H B AR, REG L THE, HEMRRHEE
—MERBZAN, ML AREFRRGE - ] R aEAFE = T 2 Rk
(Lysistrata: 23) SAREIHP L AN E FERZREHH 0, HREIIA
RN R, TRIEAFREK. B TRl Lo A5 f ik Bk T 2 i+
SEFIERAREATE R EAE, XL . IFIRA T SR 1A IE R A
HERE, SRFEIEAMER TR,

Besh, RIS T WSO R R E . BA PRI ERAR, MRS
ELAE ANIFTH T R AL R SIS, BT ERR 2 AMEER TERE. X
A EVERE A E YU T —Fr g A9 A SCReE £ 2o B FEihiR
MDA, M PEEiES X E B T 2RI, it ne
MG AR LS, EHRRMENZELEFE, AR FREFARBLREER
k, R MRERN=AXER; ENEHEENNAEE SRR EEBLR LM
e, LEAMENREZFESEN “DRBHE B, £ “fE. Bk
BN E” BRI &, MBELBHND-NEFE, AERILAW
gk, “EMNHB -0, SR E, BFSREW KK, FHARHK

O FE (FEHEREFHIRAERTER), EPMERELR, 2005 4, #1271,
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AU AR M (BFHAH) BH R

AT LA% A SR — M 30 SR AN (IR BEB3RFE) " (Lysistrata: 23) . B

P s H SRR B R T BN, WES T MR, A1 BE

MASHKIEETR, FUREAFEEHLRWEL ., MEHEIFRETESH

PHEW & =S ikt e, S AL B LI R “ i BIMHE
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