“ESE AN S P L DF SR BLAR

RNERE HI9OHALK, “TEEH ERANTRMHFHLF
FRFW—MRITERL, AXELEFRGHFHLFEZ mBE - W2
FHELRX, Bl “TEER NALSEARKRMNFHEXFHR
WY, MEFPHLE-REBNZHER, B “—HeWH XA
27, BXELAXUK, ¥FHMNREPHLLEELSARRL TS “ 5
X7, BAAECEARMER, T ULHARAAREA - HAKRYE,

“HEZWE AFPHAHERERBTAMMBNEFERERANIEESR
#H, BESRAT ERAKRE,
XER TEZHE WitE - WEH MANTHLHER ARHE

1881 42 [, 1E24 T2 B B0 B A B 2538 5 S0 PR SRR 2L - LS
(Paulin Paris) #fitt,© MEF 1872 4EiRfk, mILFIMBHEUAEPRE. METHE -
WERTRAE Y L E R PEEG B AR LB BEEA - B YW (Friederich
Diez) %)% 8#7iE (% (Romanische Philologie)®, [A[E 574 2 V92 B AL 2,
MR BRI AT AL 3, U 19 #4054 i B E SO RS — R 52U,
R EEEASPRE S LMY, THRBERENHRBRIN—RE, B <
" (amour courtois) , FARBEHWHIT 1881 4510 A,

(FREEEEBWERXRF AR, 2EHNT —MEEEHEAE . o
B, “BESN —ANEBNETEL, SREMLE - iR 1881 4571 1883

@ See David F. Hult, “Gaston Paris and the Invention of Courtly Love”, in R. Howard Bloch and Stephen G. Nichols,
eds. , Medievalism and the Modernist Temper, Baltimore: Johns Hopkins UP, 1996, p.202.

@ See Hans Ulrich Gumbrecht, “ *Une Souffle d’ Allemagne ayant passé’ ; Friedrich Diez, Gaston Paris, and the Gene-
sis of National Philolgies”, in Romance Philology, 40 (1986), p.23.
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FERFE (FREL) P ENHERERE L 8HWARECER O XAMRIEHA
KIMZF, WRPEEZRA, ENARRERHEAZTLR, MR PHEE
B, BILLRSRAF R — PSR R B B R, BT 20 2 T,
FE—-AGREEERNELER, BA - QEHHREN “—MEmnsceiis: —&
SCERR, —MERES, —MEERR, —MEETR, AU RIERITTRK
FIO, B 60 FAUHBLE N EREEHIIF R, B HE PR EF WIFRTF I
THOSE, “BEEE —MIREFTHATEREE (BERREUE) +, 1
REEW L SCEM R RS AERNEE . ERNERNATRE TR, & RE
ANE, HERFESCAHEMBEETH, EHANALEENRES: “SZ&% 3
JERAT AT BN AR AR A7

CEEERE XMAEPHOCERRREL, ENE e RRNEENEL
B, AAISCIPRIIEIEE . IRIERIRIE 5k . KB TMBIVES, RISt
LICEFFRMBCE . A0 =R M. BRI nETE - th AT B
YRGS, TRMBETAN “BERE" B4, BRPPHE (%) HRm
A, REEEANFERT “FEEH MILRITRAMARL.,

—. ME - mEHH “EEEE"

TNERE - HEETAE 1881 FRIE X BB LN “BEEZE” #ETRE, HHY
B (Lancelot) 5FEB4/R (Guenitvre) HIEFE MMM E, FEEBHIIR
REAGFEY, EREREEANFEA, €181 4F (FERT) 510 HHKE
478 T, MBI EMEN “BEEENE, Bl “E&” —iRSeHELIR
B, ERTEMUIAT, HEAEAXHERFXFHZE, 19 tHEER, 2851
“Bi+#” (chevaleresque) T, “RHEH)” (galanterie) RIEAF L IFHERFME
SHEMNENE, b 1883 FigXEITHRRFEFLZMN (NEHL) (Le chevalier de
la charrette) , EERRBAIFEMIEAEE R FHERERWBIE, ERE—TA
FA¥ R4y 2 — B IERIHE “EREENE" ME R, 75 1883 4 (F &8

@ See Gaston Paris, “études sur les romans de la table ronde”, in Romania, 10 (1881), pp.465 —496; “études sur les
romans de 1a table ronde: Lancelot du Lac,” in Romania, 12 (1883), pp.459 —534.

@ Roger Boase, The Origin and Meaning of Courtly Love: A Critical Study of European Scholarship, Manchester; Manchester
uP, 1977, pp. 129 -130.
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CEHEERET SN IasT L

W) 5612 BMSE 519 71, hARMAFRIE “BE” —iAl,

MR EFE (NERL) BUHBESERAERNERES “EXEE T
TEX, FIHTHMRRE: 1) AE%H. BIM; 2) FEBATE, BEK
. BL)EN, BAMAET, WRMLEENEN, RekEEE; 3) AR
PIRE R M ERBEATT L 4) BBR—FEZAR. 2HEFAMHE, S5
B TRETAERRIEA . IR SR AR AR ZE IR
“WHEE KOMER, FREHANAZNEEREEEERNEE, BRARKEE
&, HHEMEARH, MR RIGIE (Occitan) HFIKMEFRRBAEEY, H2 “%
RMEIEE", AR “ODIRMERE". MR - MEHAAEE “BEEEE NEE
N EEFE, RE BRI EIURREN “HhEE NEERNEEXK,
BT LT M EE R AR

HTIHE “EEEE BEEMIELAERE, METE - WEE URE ZE¥E
PR « REE 22358 (Andreas Capellanus) BI$HI T 3CH (EE1E)  (De amore,
1180 -1200) MERHEEMNRIMTIFNEENHEES, HiSHIMITHEEXNK
2 P B 3H fIRFE R /R (Eleanor of Aquitaine) MIEE ., ZiiiiyZ LI (Ma-
rie) WEIEE, FEBHERBTFZAUEDL (BEBL), MiFE - MBEHETH
HREETHEREREMGTN (BEE), BERFERBER—EELE SO,
(BEH) BENZHETFREHEARBAIAE “BHEE—-ELR, ZEMM
B OREWRE. A, AT, hRITE GEEE) MRS, RF
AREF RIS ISR R =4 T A AR RS 218 B 4 ) ek SC B 244 1 s 3 s v
JEtitEERAR AR, NKLUE, (GEEE) MR “EE2E" NEmEEM
SRR, WR—HEA SN P HEEEO

Bt E MRS “EREE” ZREMBNAM., R - SREE
H, HE - R AGR SR R 2R ERER, “EEEERE
—FEAR. BIEMPAE", RREBAR RS M X MEa, iR SEm
“HIF BABACENITRER ., £2K. THEN “RE” WEELH.Q @R
B - BN ECREREBENRREBRNETE - RN SENBE,
£E “BABARTR” BMFEKIEM. FEFMPHE - HETE XM 1871 45

@ Sce Betsy Bowden, “The Art of Courtly Copulation” , in Medievalia et Humanistica, 9 ( 1979), p.67; “His treatise on
* courtly love’ seems too serious to be funny, too funny to be moral, and at the end too moral to be serious. ”
@ See Hult, “Gaston Paris and the Invention of Courtly Love” , p. 211.
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FERIHIE, “EEERE SAMEGEZICMBERGEN 6 (k) e
BTRERARR"C, EAEENR, WEE - WENEERRT “BEEE
AYbR R, RIS ERE THEMEKR, 01896 FEAEEER B I —A0
(EEZBHR) WLEQ EFUMBRSEESIURE. L 58 NER,
WARANK 19 HERKE AR, HAFIRKE,

=, hHEEXEHRMRR Y

HE—RIHSBAUVERE ST, B8RP - R Rk 19 e (EEm
- AEET) BPHERIRNS: AR E R P AR AR (hidden
agenda) ,” BIREBE R A7 5| ARG MBI RAEE, BIIH T30 (5 tHa)
“modernus” —iAI3RH modo, EFE “FAE”, DI antiqui (FE) MHEXH.Q %k
BUR « 18 - BRFERD: AT IR HE AR THESTENKS."@ X
X G RES & RBFTIH S &4 L2 %, SIRE—F S5tk B EKE
7, —H AR SERMER, ENREREANER . BEMESTEARN
IR, ABFRFHAIH,

XMIAEHLHIAR, £ 2 HEME B TRREAENAE (John of
Salisbury) W (BF¥R)  (Metalogicon) B, Mt ¥4 /KM DL/RY ( Bemnard of
Chartres) ffuit— oM, AARABRERESGRE AN B EOKE, BICAANT
/N, HEBHUHEAER, REFLE (FEAR) (Clges) BIF|H “FEEG#
HFER” (traditio imperii et studii) B, BFFIRESR S, FRE5FEEEL
MFRE . B DHBRE 2T, R BB MAL RO

AT RE, RGP DR S MANCRIEL BYUES, T
2R Mitk, PHDEIRBN MR R IUEG . AEE - BTt e

@ R. Howard Bloch, “ ‘Mieux vaut jamais que tard’ ; Romance, Philology, and Ol French Letters” , in Representations
36 (1991), p.77.

@ See Lewis Freeman Mott, The System of Courtly Love: Studied As an Introduction to the Vita Nuova of Dante, Boston
[u a ]: The Athenaeum Press, 1896.

@ See Stephen G Nichols, “Modernism and the Politics of Medieval Studies” , in Bloch and Nichols, Medievalism and the
Modernist Temper, p.26.

@ Michel de Certeau, The Writing of History, trans. Tom Conley, New York: Columbia UP, 1988, p.2.

® See Lee Patterson, Negotiating the Past: The Historical Understanding of Medieval Literasure, Madison: Univ. of Wiscon-
sin Press, 1987, pp. 184 -185.
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CEIERIE” WK TR A AL

IR RAE TR GV “XLEMNEHPHORREAC, BREMNBRE
ERESEAD, REMNBKEEUELBED - S’ SON B R R
WATHI AR Z — " W, PHLR AR E BTN “HF” (oth-
er) B “HE” (alterity) , #EIERNPHLH—THFIAFE—REANFR, (£
HEABECHEKE., RyYE. SREMAEEIER BLSES7E L, Hit, X
Xt L ISR EA e BRI, Wt 2B

NZEMMAXEEHFBIHG L, DORSERE. & IXhdiE,
LR, PMETHEA T TFRIERT, MRYEFE T HFLHE, LHE
EREEEE—HELER SR, CEEMITERRR S A RR T EA B ILA
W, ERERHBREANFENRR . AXECEHEEHFTEER, Mpit
LA KFLCRAI K R o MPG 7 AN 17 HE 28I 4R X A it 40 SOl B,
WHEBEH YA W RERARX, IR, BEH—ER IO
ETFAMARINSR . WHIFEIR (the Bollandists) X EE HE ML ICHKES
B, FRIR (the Maurists) AE B LWL ZESHEMR (W+HFFEMIE
1) 19 R - fRP - KiIE (Jacques-Paul Migne) Wrde L E B M H%
RERIRL T BOLCEE, AR BCF I DB A, MARSHFE T EEARAE
EEH—HURBEHEWSA XA P, SPiLERRBRENAR,

18 KR SESRE THERSHRKN L, fiE (BWRPie) BE
A, JEEWAWMAER . TS SRl Esasss OB g, XBRKT
TRIE T SO PR LR E (INHESEMRR S . FESR B KAEL
2. BBES IR EEEMAUAT ZRE) . MILH P HEmRESR 19 A
AR, PR IR RS ARE B i, 3 B 6 R S8 n X
g St LR ER, BIEF LU MRS, REERIAME.2

FHEEHT R EARUF LW SRR FEEE L AG R, B E2LHFEX
FHAIS, BERSNNRBRERESCSEN Y. BF - mERNEEL, 191
LB R L B E R SEIEE X (positivism) FIE AR $118 ( Geistge-
schichte) , BUE Z MBI RFYEM AR ZMEHERER, FFHFRIE T
FEEARRIEAFE D A BRI R, BEUE RMIERRE XA E

@ See Brian Stock, Listening for the Text: On the Uses of the Past, Baltimore; Johns Hopkins UP, 1990, p. 69.
@ See Stock, Listening for the Text, pp. 159 - 160.
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L0 HERBEREXWERT, PHORBYRESLHBIHRE, R4E. 2
BT, HRPHESOR, XFEYE . RIR SRR RN FE N EEAT
%, XARZARMEINT AL M,

HTHEEPHLERARCHNERR, 2EMNFHERSFHPHDMER, ©
AR ERES . HEWE . RE S BRI RS AR X Sk R E R
XEERIA LR BCERBE SR T 1), BT 20 4, ERIUFEM “ReR”,
n 12 MERIEEN . RN “REBEEHEY” %, R itg
AR S HEF WERE B B SR B IR BIgE —, ftbh— 7 MR P 42 S0
“AAME” BBWABNEE MR R RAE R, ST E X FRM A
W7 REBPH O CEHIARMEQ Fat, B - BRI HOESR “fhiE,
WHEIAN, —MEREREE ., BB X#EamgE. Fit, —cEEddeEd
FARERI “fuE” FEH A I IR R ©

AR, 19 2R BT 8 3 R ATE 20 27 SR A BkER , FHAA FiitiTik,
FEHRICEA RIFFTIIME—XTF, FER T —UISCRLSMNIE R, RN T i RIBSC#
BARRBE LRI BRG . FHIFE W EHT B R P2 M TE 22, W
HERFFEREE PR, TR, If REECARRE XN 02 3
RHEEBEENEEN RS, BT L/NSE# (D. W. Robertson, Jr. ) A%
HIRELIR (Exegetics) . JGE ARG L MER FiE 2RI EE4E, Mf]
EMENEREAXARREEERNEN, RESEHREHTHMNE (can-
tas) HRMEL, Hit, ERARELEBFREMENER, BEURRFEE R
B, ENRABENEFREN, BERSAR P LR ARTT mETE I,
A ERBEP LGS “HRWE", XABNEH TREWMGE, RAEZ
Bk (M) NG A RBBIEIT IR, SENES. XMEAEH
—ANFEARI . RVARALAG . B SO L O R A B it B @

60 UG, AHBEMFAREZ 2 - £ - RERIIENIE “EF
FHFEE” M, HERN VISR AR, B T LAR&Fh SR 3 XA

@ See Patterson, Negotiating the Past, p. xi.
@ See Hans Robert Jauss, “The Alterity and Modernity of Medieval Literature” , in New Literary History, 10 (1979),
pp. 181 -229.
® See Paul Zumthor, Speaking of the Middle Ages, trans. Sarah White. Lincoln, Nebraska: University of Nebraska Press,
71986, pp. 28 -29, p. 8.
@ See Patterson, Negotiating the Past, pp.26 —39.
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CEREFZNE” 5 WM b BT A B

BEXBETHERR, 0 FRUG—FRIERAE LR, WEEEEL,
FRMEX ., BB, B E, LN R ATIR. AR
. FHERSE, PHEHFTAREZE T, RETRANZL. ZRIRE
SCEMR P EFIRIREIRE , AXTEMARTRAFENREZERR, REET
BAE B 5 5% RELRK S ERG. HE, BEMRETIE¥E
PRIER it C IR, RIS — AR Z R RS, TR AER
RASCCRIER], B, Bk, SR L. HK, EfEXRLPHENAE, B
BEM NG EBUAFHMAE, RIS SEE, ENRRMT TLEN
BR, MEZTHER, BMETEERAER AE: LEEHE S RS AR ot £ 3
LR, B, KRR WSS TRBUHLIE, mss Bl le T Htta . SR
WRDEM . SEREPHLE “HAMET JF CIEFRPEL” LR,
TR RSHPEL” RASREK, IR PICK CRETER” M HFRERT
5.0 XESIPR AR R, MR RS LR RN . #
FHFMIERRIBTTE, B2 T BFRAY R T HRAXSPHLAIAIR, W REE
M. BEPR . IERBMIAR, HEERENESR ., EEIBMRE, XEEIAL
PR BRI T TR “HEWEA” TABRZEARG?

EXAEWAHT T PO, REN TRHEERIAE. XA
HRARIEFE ML “5HEK 5 A7 XA RITER
B, TREMERAMPHLERBRR, SFBRETHEE, YR
R R SR (A0SR ) SURZ LUBRE MR E L. ekt
238ie, MRARAEN ., INERZ L, FIE - RE I 10 AS/hfit
0,9 HEf ik, BMhHL%ERE TR PHE, HT L ERA
W, RIMN\BEANEEN “BEER" BRAH 2B,

= /if “BEER BIR

BLEEIHFE—AERICFER, EEGE GEMKRRY) BED, &F

@ See Paul Freedman and Gabrielle M. Spiegel, “Medievalisms Old and New: The Rediscovery of Alterity in North American
Medieval Studies” , in The American Historical Review, 103 (1998), pp. 697 - 704.

®@ See Umberto Eco, Travel in HyperReality: Essays, trans. William Weaver, San Diego: Hartcourt Brace Jovanovich,
1986, pp. 61 —72.
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W, BEMEARRKMFTHFGAHANEEL TR, BEHEIMAEZEM
ZEBRAMEBNERZ —, EMTHEPHLCENFIETR, “EEER ®
BAMER TR P LR, HIAE-NREARGEBENEEH AR, =204
19 Ha kA1 20 HapmvEF AmEsh, Bk, “HEEZE" TlAHanh
BB, TZWARA, BCATHEEERERE, MR ERSLSEE IERL
W, UTATFN “BEEE" MIRIEEPHECEHRZANENRETHE,

IEGE - WMERUK CEEENE ZRMEXTNERAEKM, KRESE
EHEEMNEHMEOBIE, ABENABEZ P a8, Ew,
- IHE AT B EH N BB R ERE CEERE X4, FEREEFEHL
FI#FIRA—R, N - (B R B S ESITE R ENREAR, &
FFHEHEXEIFEFRER “BEEE HEBRE, 18 fin’ anor R EMIF
Mid), Nit, FEBNENEZHKEBAHEX &, ENEEHEAREK
gE IR, DEREERRE, BARE-BHET, ZHNEHRTE
R

XS F B EWMAITIR, W8] B REMRAE SN E A HE
FREHFHOEM, CRREMELEMNA, BMECARITMEE, TR, ¥F
RHBTRAR . BRI, ZEHER FRREEL, HEMSSREELE, X
KFEREBEFF T, BXMNBREEAUERSERLHTNE S, B85 RELPL
M EAERBUERMERIIWERNEL, ARFESE,

C.S. XIBHM (BRBET) R—EFAREECENGEALE, TR, &%
“CHERE THEX, LA REE, fIEmimE - vh R 5T i RE R
A B ) Humility, Courtesy, Adultery, Religion of Love, HL3tR#k#S. #L5H. @&
I, BRERSHL MINETE - tHEET—RE, fhts SRYE OB # 2 AR T 59 41
¥, b HAbEE S TR ISR, ACRAERR T AMIIMAIE, Bl
1 GEEBE) LBrEH SR, RERMABRAMEN. “BEEEENRR . XTH
E EEEE WE-ERSPBNBE, EEMBEXERER L, REHL
CEEERE, MERERHS, WMRTEN (BRSPS RRTER) B
CEIEENT MSEEIES, —EHRA (BIEE) @ AR, BTk, TEEPESA
MRS B MR ZE B ARRE RET? ARk B Ry

O HERERR GEHRORYESHHEROFAR), SR RMARAE, 2008 4,
@ See C.S. Lewis, The Allegory of Love, Oxford: The Clarendon Press, 1936, p.20, p. 176, p.177.
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CEHERN SW it s E A

BERF, DAFATEER? H “BEERE kR ER, HELRERRL.,
R - 8- BAFN (AHFIHAKEE) (1938, 1954 51T) R—HE ik
KRG+, MRFR “EEEN bR A . BUE A EE e - i
R—#E, AR EE KRR EHTE AT R WU . AR RSN
FIRTRE T REE MW E (agape) SRMWHIBE (eros) MM, FumBiExs
BEHEBO RS, X411, 12 #HE WNERTEAS B 3% ERE RN R R
(Cathar) “Mi#riy” QLT EZEHTHER, SHE “BEERE HHRSE.
fOARPIFEEE . BIRBOOCHIEE T MR, “IEH” “HERNE KRERERS
RSN, REFRF R IIFWEABS MR, IFHERRSE “EEAT”  (corte-
zia) BLRXMERMERERL. W BRHEMIEHFRRmRRERE, “HE
REAWREH”, BEEHAREGE, REZHAZMILT, EEMELEAA
HIEMREQ # - & R BT o SCopEm s e, “EEE%”
REMBER . MiiSEFEARRERAE, X ilaCemis SMEHF AR,
XT “BEZE MR 20 HLFHELEEMK, YRS - TR
AT HAERGIRIFIL RGN, FENTEIIEBKER YL, FAFMIIZKER
EERES ., ad, OE¥ EF¥E. BRICFMIT.Q H-REEREXA
KEZE, MNRHHEENRBR (BRI . BERNARAYINZARE
ek, IR —MURRTES HRIRRVER (1951), M1 “HERE" 2
AHTF.Q GEERE) MIBHRAFE, BEAHHEHN S UNWEBEHESE
BYE, HEERIHE (caritas) XL (fornicatio) & FJ5 M THEE A
“EREEZE WNEFAED, ST, REME T ORI ER, MERKA
28 - A PR F AR SO R, ROR BT8R 7e K B AEER I A 41
EYE . BN BEEAEME, KRB AEN T S, HAERESTRER, BE
XFRBMA R AR R R B A NSRRI R R R LU L2

@ See Denis de Rougemont, Love in the Western World, trans. Montgomery Belgion, New York: Harper Colophon, 1974,
p. 143.

@ See Theodore Silverstein, “Andreas, Plato, and the Arabs: Remarks on Recent Accounts of Courtly Love” , in Modern
Philology, 47 (1949 —1950), p. 125.

@ See D. W. Robertson, Jr. , “The Doctrine of Charity in Medieval Gardens: A Topical Approach through Symbolism and
Allegory”, in Speculum, 26 (1951), pp.24 -49.

@ See D. W. Robertson, Jr. , “The Subject of the De Amore of Andreas Capellanus” , in Modern Philology, 50 (1952 -
53), pp. 145 -161.
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i L AR, TR AR AEEZFRH0.0 MEMIT “FEEE R
EPMLT AR, BERKNE, BEUAEEERE @

A, X CEEEET MAGEREE KR E BRI - BN/
MOBRAE S, M CEHEZEITRMIE)  (1965) . ik BRRK S B HE A —F,
PR B R, HAHIE SORIE I, BUE RN, 5 HHFROoR
HEWUE o it ds B0 5 Wrag 45, 48— LUG R B JE 6. % BB X 5 3T i
X, FFRFHRERBERY CHEEN WAMRE (BYEANBE) BE
BRI (Absolon), KFE —~ERABMAZM TR HE B, BRARE (LF
) MAEP AR CHARE, MABANET AU ¥ ENRLAER, ik
R Lo h B - kB P8 A R IA L AT BAH A . ©

ERBEMFBEAILZENELER “EE22E7, A, SoRMEH2E
TR E B3R ESS, DUREEE, BRffEaNle, EMREEE AR KM AL, 4%
SR TR, THEZFRMESIEOR ., BN, ZWEEX. BHor ik
AT, BEENVEFSSE XA AR,

M2 B R R AT “EEERE" N¥E, EELUEBEKE
By - RHEAREEITG - Ao R, U R EREAY 11 iR, 12 e
¥, B BL RSB g, FIAR R BB ™ AT, R R K AGAE
ZREF, RBUAENL, KRBT, BHRFTMERA S, 115
RIh A CHFBOB I E, A LRSI Z . bl s 22 500 Lot ik 22
P RS 4 (juvenes) BUIRIC, 4PSE T RHEIRIBT R AT, X L8 R AR H A
BABIRIR, BB RBIGIERT R, RGP M4 & =l 5 1E P
EHA/NRIGEE S DR, HEA—E B ARIKEAMAFRL, Hit
PEAE T AT LA RN AR AR R AT SR A B AEALAX (courtoisie) . “EHIEEE” BMAELUE
BHEE MY TR, Bl SR BB KSR R RO L HE, @
BT REM RS EIRESS o, TEFEFEHNALY, R £k

(@ See John F. Benton, “The Court of Champagne as a Literary Center” , in Speculum, 36 (1961), pp. 551 -591.

@ See lohn F. Benton, “Clio and Venus: An Historical View of Medieval Love”, in F. X, Newman, ed. , The Meaning of
Courtly Love, pp. 19 -42.

® See E. Talbot Donaldson, “The Myth of Courtly Love” , in Speaking of Chaucer, New York. Norton, 1970, pp. 154 -163.

@ See George Duby, The Chivalrous Society, trans. Cynthia Postan, Berkley: Univ. of California Press, 1980 [ Edward Ar-
nold, 1977], pp. 112 - 122,

® Erich Kéhler, Ideal und Wirklichkeit in der hifischen Epik, Studien zur Form der frihen Artus-und Graldichtung,
Tiibingen 1956, s. 141.
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CEAEENET S5O P R R A

(RA) 28 WTASRE (B%), ETFTEMRE, teEEmftaxi,
AT & 58 A R B —Le Y. B, BERL - BlR R E R N EER
BERFETHESMMERG . MAER/DRBEZE,C FE5E - KRS P E
BEMTHE, 28T R R BE

R B - A nE (PR STTREBERZEW) —HHRER
WA AR R, il “EEEE" NENIES, AW EEHK
18 L RN TF E AP R AN L R R AL A S S VEPT TE TF4 TR Hh B0 1 288 2 1
FISE 4 MR B SE R SR P LR R R AN LR, BRI AR . S A H
RHO. MICHTREZE CENRETRERSERN LR, MEELSH ., B
WS AR I B SR EITNE . M SUEA LR LB N B i &, B
MO YR TS B LER, “EEEE SRR EEE AL H
A RWAET BN, B ARSI E L NERS “ SHHE
AN, et o Ao TR, —HBHI ARBAFXERVF, dsta
DI R EZE . SaiEd, “EERE EEHNEZENEIRESTA®

figrss “EEZE" AMS ML E RMWA B LT NF
FENATE, BASHEE, REREERERENAY, £5 a3 HR
BT S LAL LB A 2 . B UL - WA E £ 30t ik REsh iy
RSB EAE, Zid T ORRIGNEIIEES, TREES T oliEdE R
PRI RENE, DISF M Loty ARE SN M@ SR B ETRAR - D/REW - EREH
CEREERT MAEBMERRHSXRP, iR L ERERRE, HRE
IER BRI R, Bk, & ARREFEANEANHN O Wik, “EEERE"
PR R EAMFEEXRER, KSR, FARKRS2E, HSmrE

@ See Sarah Kay, “The Contraditions of Courtly Love and the Origins of Courtly Poetry: The Evidence of the Lauzengiers”
in Journal of Medieval and Early Modern Studies, 26 (1996), pp. 219 -225.

@ See Simon Gaunt, “Marginal Men, Marcabru and Orthodoxy: The Early Troubadours and Adultery” , in Medium Aevum ,
59 (1990), pp.65 —68.

@ See R. Howard Bloch, Medieval Misogyny and the Invention of Western Romantic Love, Chicago: Univ. of Chicago Press,
1991; ERFRE CRRPia ST A WREN (BRSHE) SAEEH (PREINESEIREERZAN)),
(2448, 2003 4F55 189 3, #5102 -103 ¥,

@ See Roberta Krueger, Women Readers and the Ideology of Gender in Old French Verse Romance, Cambridge: Cambridge
UP, 1993, “preface” .

® See Christiane Marcello-Nizia, “ Amour courtois, société masculine et figures du pouvoir”, in Annales: Economies
Sociétés Civilisations, 36 (1981), pp. 979 —980.
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IEVrARRER M, Bk, HARRNPA, EEFROARURRMEN.C E -
EHdiA G “EEER BRAKREERELEBEAMNEREREME, HLRASH
ANZEIZNE . S NFEZFESRPTHT I8 SCR HAAE T B8 5408, SEBs B3R
e, Aad, a¥FESGREMATRIE “SEEE WXF, FHEMNRELHE
MRS, A RPN, @ BRE EEt:, ZHEAAERE “BE
ZE" HMUE, —REZMFAESGE, T RELEREB .08
HUL RSP OMmEE, iERLER, FESZRE, WERE.®

BATER, RELNRRERESFE, AFEMNEHTHFNEE, U
YERNFOR “EERE MENFNEENT R, Ad, @ EXFEEHEF—
MBI IRRE, WA RORRIER, BIRIEREUIER - MR B URAREE B
BT N E R “RABEE, SaetehENA IR Lk L
SHHRMERETR - THERENZREICS, RS T B SRR
B@ TSR SO R AR 5 M S M R SR AT IC T, LA B X an el A
BEEY, ERERBER “EEEE BIUES, WFEAEX.C

BT st B YR HEM R PR, “EERRET BIIELATT
Yl FE R ROR BB TR EREMAIRA . 12 IR SRR e Rt
HEESCERFRRATEN,  HEREAMYIT BRIV M -3 5 1A R ETE R AE R
WaA - C. HIEHEHISNE - FHEAR (Amaut Daniel) HRARNHIERGF, AT
BT AR A MRS B AR, U SCERF TR AR IR RO FkR
BIH R RS A TR, ik - AR - TRAE IR - S, SR
FOBCHIIRAE S, JEMEM A HTRABIBIBMER O LA - BLIBTF

PURIN “EEER" RN EE S TR LKL, Mt

@ See Simon Gaunt, “Poetry of Exclusion; A Feminist Reading of Some Troubadour Lyrics” , in The Modern Language Re-
view, 85 (1990), p.311.

@ See E. Jane Burns, Courtly Love Undressed: Reading Through Clothes in Medieval French Culture, Philadelphia; Univ. of
Pennsylvania, 2002, pp.59 -69.

® See E. Jane Bums, “Courtly Love: Who Needs It?”, in Signs, 27 (2001), pp.23 -57.

@ See Kathryn Gravdal, Ravishing Maidens; Writing Rape in Medieval French Literature and Law, Philadelphia; Univ. of
Pennsylvania Press, 1991, p. 12.

® See Kathryn Gravdal, Vilain and Courtois; Transgressive Parody in French Literature of the Twelfth and Thirteenth Centu-
ries, Lincoln: Univ. of Nebraska Press, 1989. )

® See Rouben C.Cholakian, The Troubadour Iyric: A Psychoanalyical Reading, Manchester; Manchester UP, 1990,
pp. 138 - 147,

@ See Jean-Charles Huchet, L’ Amour discourtois; la “fin’ amor” chez les prémiers troubadours, Toulouse: Privat, 1987;
Alexandre Leupin, Barbarolexis: Medieval Writing and Sexuality, trans. Kate M. Cooper, MA: Harvard UP, 1989,
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CHIEEET SR e gt A AR

FA T EALOPT AR, ffE KB T LA (Reto Bezzola) WIEEAE, &
H R FPURER . B e R IHETETE R BOE BB B R MR
W, BEROFESEETREFE, WEBHICREIME., WESEHRE, #EH
BSCELDAE . BR T HEAEE, I+ FEBESEESEA SR 208, 8l
ENOCHEMHMEREE “EEEE BEAMTENE. BRIPEHERE “§
EEE PR EEMERRE, JHIANBRASN “EEZE” WXEBH
SR “HATA SRS SHANARIME S, PR EAIZMES R # 455
Bk . TRMRAPRAS IR 12 HHEMITRE . T 2ImEais,
BARMRANP RN FHEMHRREAR, i (EENFE) —HRBaRK
AbREDT Ay, BRI AR IEE A SR, 28 T FE B b E shd R b
BHEARS Y, HERn S A BB E &, RREY BS540 P 40 37 A KR
A BSERENRE.C BRSNS, MRTARERRE, SHMT
NGOG B OV JRR Y 4 S b E L I 71 X -
LRSI RS 3 9% 4P 18 B AR ) B T JXUBE 60 AR R A EL AR AR AR,
AR, MPFE AR BT . Rp# R E M, Wb H LG4 KR AR, JLE
B A RS SCRIPR R RS 1.0 iz TR - & A SEM— R b LN FENE
B, WA “EEEN B—MAMEFENOS. BA-mEHARERE, T,
MAEEZ RN, MR ERENTHE, KRPENEE, “EEEZE
“THEX R TIHE” RARKERX . EERNHMAITS W EE (anamorphosis) , ik
AN A EEIAFEB RS, MR TUNEEITFEFERBREATERY
BHANER, BRFABBHHYCRES, et gELR MR, BEEZER
ATRER LS, FIRA X B AR EREN M KE (H136), HELXEH
—EEEHRN, ERFEEELT, BoEIEER B R R, AT BR
AT, RB] “1917 A B R MAL IR REEMEFA, 8 “BEE
FAE” WD EE . s e s I E - A BT 1883 R RMIE X, AH
iHE. 4FEHUR (E. Trojel) ¥ 1892 4EHL T SCARHEA IFFAE, fiR3E T B - £+
BRI B RATHER REN TSR RN BIRAGEF, SRl “THERZ R

@ Kay, Courtly Contradictions: The Emergence of the Literary Object in the Twelfih Century, stanford: Stanford UP, 2001,
p. b, p.27, p.25.

@ See Bruce W. Holsinger, The Premodern Condition: Medievalism and the Making of Theory, Chicago: Univ. of Chicago
Press, 2005, p. 80.
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B O PSRN B ERMEFAZREBN ARE, EAEERARR
RS, RRAXAEREERS R EEORE", LIRS At o 2
WAEIE, BRESL T 12 MBI KESENE, BREDHIMIAN, LHMmm
BRI R APHLOHRE, HEMITEFEFROR,

MAEZME WM BB L, HphmBFEMFERESTHES “EEE
157, HEREGFEEN, RBEHFEEEEENTZBIEMEHE (F5F his-
toire AU ) WEEMAL, A, WERETEMBSHEMBE/ARN (Bernard of Clair-
vaux) FROFEEEMAL E L BBWMZRIMERR, LLAITHRRBCRE R ST ME R 18 i
(incantation) , MHARFLREFEIFIME L (performative jouissance ) ,@ FFiEFiE L
“BEEN MEFRESIAVMEBERSER, SMAFEHE (retrogressive) [
SEISREE TR, RN, AT 19 L RBNBERIE, AEE 12 ey
FERFIR B AT A Z B HEE I R SRR O B A T R —EEMF, &8 LUl
Hum—a] PN AN PAREBRSRE”, UAEHEN “EERET Hit, Mt
ZXEWT ESCGEIHRET “ERRE? BE A REHS THAT (Bl =
BB ENFER) FSUARRSHIA, s e maiseiEsk.

EEA GENNRY) —BECAHTD “EEEWE" WERM, 8BRS
WHRFFaRfmH i, BRAAFH, B TEEAAHNEERFR, SLRMIEIFERFE
RAERE FEMARIMZBEW, AR —MESAREREZ. NEY L8R
U, RPPRELSW, BRI “EEL” (playfulness), HIEf& M FiReF
HHIERR O BIRSCHBRARHM T, RITEAERET XA SFFHHN 2

[(#EN] Z2HBE, 5, 19454, XEFRLEAFREFULEXFE T,
THRM P L XFEEIRFEER S #F,
HIERIE: KR

@ Jacques Lacan, The Ethics of Psychoanalysis: The Seminar of Jacques Lacan Book VII, 1959 —1960, Jacques-Alain Mill-
er, ed. , trans. Dennis Porter, New York: Norton, 1997, p. 112, p. 128, p. 136, p. 162.

@ See Julia Kristeva, Toles of Love, trans. Leon S. Roudiez, New York: Columbia UP, 1987, p.288.

® See Slavoj Zizek, “Courtly Love, or Woman as Thing” , in The Metastases of Enjoyment: Six Essays on Women and Cau-
sality, London: Verso, 1994, pp. 89 —-112.

@ See Simon Gaunt, Troubadours and frony, Cambridge: Cambridge UP, 1989, p.34.

® AR 2000 S TEREMET PRSI, BB ORISR, M H RISk R
FE R A TR
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